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Move to Deduct Levy Before 


Union Inquiry 
Into Studio 
Redundancy ? 


“THE dismissal of members of 
NATKE in many grades of occupa- 
tions in film studios owing to redun- 
dancy is disturbing the minds of al 
our studio members,” declared §S 
Tom O'Brien, general secretary, in 
statement issued on Tuesday. “ My 
national executive council, which wi! 
meet at Exeter on June 1 and 2, w 
have this question before them as on 
of urgent importance. Redundancics 
have proceeded steadily since th 
beginning of this year Redundancy 
dismissals have occurred this month 
and many more are likely to happen 

“It's a serious reflection on th 
British film production industry that 
at the beginning of the summer, which 
rs normally the peak period of film 
production. these redundancy dis 
missals continued to take plac 

* This policy makes nonsense of the 
declsration of leading producers of 
happy future before British film pro 
duction and that 
ticularly with re 


ment of its labour force, is on a stab 
lise d basis he evidence shows th 
the emplovment of the productio 
dustry’s Jabour personnel is d 
generating into a casualisation almos 
as bad as 20 years ago 

* My national executive counc 
to consider motvion sk f< 
critical inquiry into the circumstance 
which cause these redundancy dis 
missals and into the policy practised 
by man produc rard 
British film studios as casual cor 
venice! for comp w fh W 
in the main are made abroad 

Reprieve for 
p f 
Largs Hall 

ON MONDAY Largs Avesh 
magistrates granted an eleventh-hou 
reprieve to the George cinema. fron 
which they had previously decided to 
withdraw the licenc This would 


have left the resort with only on 
cinema. the Viking. owned bv th 
same company Assoc d GP 
Cinemas 

On Monday the magistrates we! 
told by the borough survevor th 
since their previows decision. em 
gency lighting had been remedied and 
work was advanced in providing 
better sanitary accommodation 


Tax is Defeated | 


Vol. 481 “The Grink ona stick” 


SALES BOOM 
with 


OrangeMaid 


25 Features 
on TV in 


Three Months 


N THE first three months of th 
o> i ure Bems were 1OWwn « 
Br 1 te ». If } 4 Acp 
up d ere seen ne ‘ now 
LABOUR AMENDMENT ON TAX-FREE Js. os Sue fork 
« Li evised d ! $7 
SEAT ALSO LOST IN COMMONS DEBATE *)) Scr u: 
of e fi clevised d l 
| ‘ Were screened ) oO 
AN OPPOSITION amendment that levy payment should be deducted | Oa! : : ; I % | og 
from gross takings before calculating entertainments duty was defeated H ae B 
in the House of Commons on Tuesday night during the committee 1} 5 \ shown on BBC TY 
stage of the Finance Bill. Iwen f the films w B 
Another Labour amendment, to increase from I1d. to Is. the level four An 1 and ¢ I 
at which entertainments tax should begin to be paid, was also defeated. \ge of the fiims sihgw ed cor 
Ihe key to the government's attitude was given by the Chancellor of >! \ Wo nat Alone 
the Exchequer, Mr. Peter Thorneycroft, when he declared flatly that I ; \ ve July oO 1936, te 
the cinema Is too remunerative a source for him to be able to consider ygsq4 = 


reducing taxation any further. 

The industry. he declared, would have to be content with 
t6} million relief given in the budge 

Mrs. Eirene Wh 


moved an 


amendment by which the new levy | relief is onlv IS ner cent. fi n 

would be de ducted before entertain- seating 2.000 and upw ds 

ments duty was charged She said The Chancel d . 

the budget proposal meant taxing the ! no wavs the small cinen h 

same thing twice wer ny wi diffi | 
The Chancellor of the Exchequce * Sometin« sma cinen W 

advised = the Hous oO reject th small staffs do qu well You 

amendment The effect of would | cannot decide profitability merely or 

be to lower the rate of dutv and h imb f he said 

revenue which was collected by the The cinem ndusiry faced n ' BI 

Chancellor by about £2 million contionnd oa naan 7 (S 


Mrs. White’s proposal would in 
I 


volve striking a bargain with the in 


RKO Shuts Down 


in Liverpool 
FROM May 31 1 admit 
d 1 ch for RKO l 
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WAIT FOR 


CEA WAGES OFFER 


dustry and the experience of govern- 
nents of both parties had shown that 
his did nc work The House should 
not approve nv scheme, however 
superticially attractive which linked 
he levy and the duty 
The Chancellor said “J said th 
sa tax upon the levy. If s s NATKI ) { f 
1 tax th has b } ) CEA) offici today (Thursday) te l 
quite a long time voluntarily discuss th inion’s claim C4 
On a division the amendment was ©! lis n 1S KINI ind 
negatived by 247 votes to 198 inds_ that NATKE intend 
Mr. P. Gordon Walker moved CEA for nothing defi 
: has. §* ties , i roun 
amendment to raise the amount in th ae, money ! round 
price of a seat which wa xempt from Sir Tom O'Brien ar ur ! ( 
tax from 11d. to Is zeneral secretary, described this \ 
M I : , } ** new technique n " 
I hornevcrott Sa hat th po 
: a - 1 ~~ > ’ neg ation W do not intend 
amendment would involve t2 m yn : 
. . of k for one per cen mor 
I I nc! ‘ n t t t 0 
r “7 “ge n x x 1 1 thousand per cent. mo W 
urd of lit oriay Vv cNvisager Ai» - tm | 
he b , ive | tk 1 CEA 
~ eee hidding 
Replying to pleas fo we sn Sir Tom added NATKI 
cinemas Mr: Thornevcrof said hat plann d to negotiat nm th h rf 
they would benefi ) , er extent § 1} . n’s offer Bu 
than those with yer capacity dded “ know prev : 
he verag tax reduction § fo ttitude if we are offered nothing 
cinemas was 18} per cent. “It 1s The Aberdeen branch of NATKI 
nore in the case of small cinemas. In however. has proposed and published 
their cas because y re on th figur fo » all-rounc ner fi 
whole cinemas with cheaper seats. th C fi Th h h 
eduction is 25 pm cen on cinem 44 1 voek 1) in f 
with S00 to 750 seats. where the ) (all des) nin 


ENTERPRISE 


A 4-INCH single column 
advertisement that appeared in the 
* Sunday Express” last week was 
placed on his own initiative by Sir 
Alex King. The advertisement, 
which asked why the cinema 
should be the only part of show 
business to pay entertainments tax, 
was booked adjacent te “* Cross- 
bencher’s” political column, so 
that it would be seen by MPs. 


A 


KINEMATOGRAPH 
WEEKLY 


Established May 16 1907 
Edi! 


William G. Altria MBKS 


Associate Advertisement Mana 
S$. Collins and R. Southworth 


Editorial. 189, High Holborn. Lond Ww 
Phone Char y 44 
Advertising. 96, Long Acre. Londc wc? 
Publishing: 6, Catherine St.. t jon. W.C 2 
Phone Temple Bar 2468 
Telegrar Kine. Southe w 4. Rand 
t don 
Cables Kineweek. | Jon 


Worth While? 


RE the Continental film 
festivals worth while 
from the imdustry point of 
view? This question — is 
posed, once again, by events 

at Cannes. 
Of this year’s festival, Jacques 
Flaud, director-general of 


the French National Film 
Centre, said: “We ure 
going to have to think 
again. ... The whole set- 


up needs to be recast.” 

The general consensus’ ot 
opinion is that Cannes was 
a flop, measured by festival 
standards. 

@'riticism 

Controversy rages around the 
jury's verdicts; there is 
criticigm of the administra- 
tion; there are complaints of 
lack of support from _ par- 
ticipating nations. 

Berlin and Venice follow. 
Inevitably, perhaps, all are 
subject to disagreements 
over rules, procedures and 
verdicts 

The experience of Cannes 
suggests that the value of 
the festival is diminishing. 
The same may be true of 
Berlin and Venice and the 
rest. 


World-wide 


Is it not time then, that the 
industry, world-wide, con- 
sidered the possibility of a 
single, truly international 
festival, organised under the 
auspices of the International 
Federation of Film Producers’ 
Associations, and held in a 
different country each year. 
This could be a prestige-builder: 
the medium for assessing 
achievement in film produc- 
tion; and a forum for the 
exchange of views on trade 
problems throughout the 

world. 
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Ht wers this | saving the pub 
d pi oat ( f 
1 I h m 
vhil not benetiting 
MONEY iw ’ i 
B | j 1 
PAYMENTS of a y 
SCTCCNWI Ll rik ot n 
nuin objectives of the B sh Screen 
id I evision Writs Association 
was the subject of a very nusin 
xchange of quips between the Duk 
~ Edinburgh and Frank Launder 
rw assocla“uon ss” twenty-firs inn 
sary dinner last weck 
In his +p ech of welcom LO ine 
val guest, Frank Launder. the 
SSOC on's president, referred to 


Prince Phil p's television broadcast 


ind lightheartedlv suggested that the 
Duke might be able to help the asso- 
cltion * n th matt of 
y ng payments on i rovally 
basis 

Prince Philip assured the members 
hat he did not think such a basis of 
Payment was desirable, because he 
had not re ved a penny for his own 
efforts 

TINHE occasion, as Frank Laun 

d remarked, was not the 

geht one for airing the association's 


grievances, but his sally on payments 


set the mood for a diverting, festive 
dinner party in which Prince Philip 
par pated with obvious enjoyment 


Prince Philip readily accepted the 
honorary membership offered to him 


by the president, who suggested that 
the Duke might need th ssocia- 
y's protection if he had anv 
ouble over credits 
*Whvy honorary? P Philip 
demanded, pointing to the fact tha 
scriptwriting was b n means 
lien to him 


FXPRESSING _ pleasur 


4 being nong such distin- 

guished p rr Prince Ph > 3s id 

vt he had wr na lot of stuff, bu 

rost of only came on second- 

) d } } 1eW s B he 

ired the screenw s that he had 

e through as much pain, grief 

d agony d nany w towels 
d coffee as y of them 
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] W } d ] 
wish | np J repu “ ‘ 
I would be prep 1 to \ hem 
vy cred vd d. IT shall wish 
ven on 1 tn 1OW ‘ 
flop 
This Cl oh nminen 
\ ym talk, | am sure. endeared 
Prince Philip to the screenwriters for 
me. He was in sparkling form 
In congratulating the association 
on reaching S majoritv. he also 
congratulated the founders—all of 
whom w presen on having the 
sense to found it 21 vears ago 
PRINCI PHILIP = spok n 
recog on of the impor- 
tance of the screenwriters’ rol n 


film-making. Of the Roval family’s 


appreciation of films, he said: ** We 
much prefer the home-produced 
le.” 

He hoped tha 
would carry on the good work. And 
then came the punch line: ** Don’t 
misunderstand me.” he said. * bu 
I hope you get better at “His 
audience roared 


artic 


the sc 


reenwriters 


ee trade was well represented 

the four associations by 
the presidents: Sir Henry French, 
just back from Cannes, with Lady 
French: Sir David Griffiths and 
Lady Griffiths; George Singleton 
and his wife. Jean; and Frank 
Hoare. 


Among the guests. too, were Lord 
Archibald, representing FBFM., Sir 
Arthur Jarratt. Sir Michael Balcon 
John Woolf, Sidney Bernstcin, now, 
of course, interested in the two 
facets of the association’s member- 


ship, Arthur Watkins of the BFPA, 


lan Dalrymple and many others 
from the production field. 
From the “ other camp ™ were Sir 


Robert Fraser. Norman Collins and 


Howard Thomas 
|! is fitting that the technical 
society of our industry, in 
making awards in respect of techni- 


cal achievement. should not con- 
fine its recognition to the techni- 
cians who actually carry out the 


work, but should also recognise the 


contributions of thosc who, 
although not themselves — techni- 
cians, are the inspiration of much 


progress. 


Previous recipicnis of the hon- 
orary followship of the BKS have 
included J. Arthur Rank and Sir 
Philip Wart and at last Satur- 
day's convention—marking the 


2Sth year of the society’s existence 


the president, Dr. F. S. Hawkins, 


of GEC. conf ed the award upon 
John Davis. who. with his wife, 
was guest ot honour at ine 


luncheon 

The manner in which The 
Organisation during 
years, played a major 
technical advancement 
dustry is evidence that both Mr 


Rank and Mr. Davis are fully alive 


Rank 


MAY 23, 1957 


vital importance of the 


ions of the technician 


con- 


6 in wide field covered by the 
BKS 


was demonstrated by 


the list of other awards 

Iwo of the honorary fellow- 
ships went to pioneers in- their 
respective fields: Charles Rosher, 
who, altheugh an shman, has 


t primarily 
ssociited with leading American 
films; and Capt. H. J. Round who 
unknown to most of the trad 
played an important p behind 
the scenes in the early dev lopm 1 
of high-quality sound 
The fourth honorary — fellow 
ship was conferred upon Hal Hind, 
of Sound Services, u past-presi- 
dent, also a sound CAPc4rt 
oo of the four fellow- 
ships wer sockited with 
photographic asp 1 Bo OM 
Lomas Gately of Colour Film Ser- 
vices but now in Canada) and 
Major A. Cornwell-Clyne for thei 
work on colour, and Gordon Dines 
who for years has photographed 
many of the Ealing film 
Fourth recipient of the fellow 
ship) was) Frank Durban, who 
although projection engineer of 
40 years” Standing, will in’ th 
near future be seen to have mad 
an important contribution to th 
ficld of photography, having c 
operated in the development of th 
special optical system for the new 


Pechnirama 


process 


J DURING th 


session Lil 


past Jectur 
BKS has been 


handicapped in having lost the usc 


of the GB Theatres in Wardou 
Street (now, of course, television 
film studios), and in having no 


facilites for 35-mm. film projection 
at the Royal Society of Arts, where 


most of US meetings have been 
held 

Dr. Hawkins mentioned that a 
complete 35-mm. projection equip 
ment had been offered by a mem- 


ber of the council, provided a hall 
could be found for its installation, 


and he hoped that this might be 

possible 
TEXHE important part played 
in the work of the society 


by its various divisions was evident 
from the respective annual meet- 
ings. 

Largest of them is the film pro- 
duction division, with a menipber- 
ship over half that of the society 
itself. The theatre division and 
l6-mm. film division have done 
valuable work in their respective 
ficlds, while the recently formed 
television division finds scope not 
so much in television itself as in 
its applications to film vroduction 
and in large-screen television 

Less happy 1s the situation in 
tegard to the provincial sections ; 
there was little to report from 
Leeds and Manchester, but efforts 
are to be made to revive the flag- 


ging interest. 

At the close of the official busi- 
ness, 4 programme of 16-mm. films 
was shown, among which was an 


excellent record 
Carborundum 


construction, 


sponsored by the 
Company—of _ the 
launching amd depar- 


ture of Mayflower 
ar ND x1] Elliott has re- 
linquished his appointment 


as publicity controller of Rank 
Precision Industries after a very 
long association with the group of 
equipment companies going back to 
the earliest davs of British Acoustic. 

But he is not breaking completely 
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from The Rank 


inisation, for cultural Apar from convention I ninded we ¢ 

Bill, who is busily establishing him of mind however, the crew devoting ( 1 re draw May 25 
self as a sales promotion consultant, ts attentions to a sequence of 
will continue to be associated witn made money-raising ventur fie Lord Mayor of Londor 
the group in that capacity and ts, in pray that On Tuesday, the amateur boxing Sir Cullum Wel ny d 
fact, working on a number of im i s tournamen London v. J AVi\ man ! work { 
portant projects was held ; Harringay It ow: Va Y Clul and | ularly 

He is also engaged on a privat : ( YONFIDENCHI s a much organised in association with the Ny i ! he Hu n 
venture in association with David abuscd nd s bu portsn commilt of I f fund, | beeot { 
Langdon Ok, which T men Ness, Dut | , sonat bricnd he Hebrew \ . ! nd of Mw Org 
tioned som whilc go, with th on oO upply » Al Datl forth of Jeru m,. under lw auspices of HH nded May 1 { 
title, ** Jump, Brother, Jump Ih righ pproach to the tutu ; Ny ! London An u Boxing mC y and p nied 
scrip now completed pillo pr {in hi words ; 1 con Association , 1 } ar ol | dor 
with pungent humour, the forbles of vention ( New O p 
ped n nd motorists k H vow L-] com fits nex n } nicd | ( 

By hould mak p n ) } r p ot W sich . na n 
significant co bution to the pro Heged d Hi vood ! Db 1B \ I d of th Th dh A 
nouon of mid Safely And with th ched DS { G 1 lon I d 1 \ 
prom vf blessings of \ i d Blind, which ' d by 1 ; IN . O y | 
Minis f Transport h oad Te) | | 1 ol big Mop f P Vlox { ) I B 1 ) work id 


. ¢ ( : e 
OST of the prelin y wo riven, appropriately. it Welling Nat Cohen, Crewmen Bill Bu 
TH CTBF board of manag M . this I tier eta age the. wariers of the Hon S mT 


nfirs ) Film Festival in Cant Company of M nan. and Barkers Norman Harring 
ippointment of Ernest Wh ll and is me ne! hich ] ; t t 


wd M whic W H J M nd 
his wife ror and manageress } p ISAS p det I ngsid | nbvn B B \ vy Ht ! ) 
of The ¢ - I Northern S oan k fron 1D \ | neuished d 
hom Morecamb wh i WAS yined hy i] n diy nd ve \ 1 non 

Ihe board exp d its g id 


A ll Ce ly Ay le yt + ey > 


>-+ee oe *% ee ee 
making (th ppointment possible 


yee << | WAITING FOR THE DUKE } Ran a ae 


ng rey f al ns of 
d Iipporting ver 
j ~~ 4 7 ' ' 

ul ' I ! \) p p . 


PACKED house for the open 
ng of CMAs varicty w 
the Dominion Theatre, Totten 


ham Court Road, London, and no 


wonder, while rock ‘n° roll remains 


I mmodation is 
such a fashionable cult for Brisa n fully rated » those 
teenagers who would k join th 

The programme was niccly bal 1 


inced with Tommy Steele and his 
Steelmen and Freddie Bell and his 
Bellbovs underlining the contrast in 
stvles of the British and Amer 
performances of rock ‘n’ roll. 


n get tickets from 


ean 


( YONGRATULATIONS to our 
old friend Ben ( Gibbs 


On this showing one must con and s wife on th golden wed- 
cede the value to the box-office ot f ding ie . 
variety shows of this kind; they also Frank Launder (right), president of the British Screen and Television _B so gyacaaig chet i ired last year 
provide a useful advertisement for ; Writers’ Association, with Mrs. Launder, vice-president J. B. Williams a 46 y in the industry. His 
forthcoming films in) which = th and Mrs. Williams, awaits the arriva' of Prince Philip, Duke of N qr ss now is: M es Mec ag 
rock ‘n’ rollers are to star. Edinburgh, at the association’s twenty-first anniversary dinner last week BBUnE Road, Bushey, Herts 
“ a ' this a record? JI know the 
\ YHILE on the subject of rock : sc qu on’s hardly original 
n’ roll, | should mention but th me I'm sure the answer 
that a colleague had a look at th Mineur, ISPA_ president, and | ceived by Lady Melchett. chairman “ha On Whit Monday, 1932, 
first British film devoted to this learn that we = shall shortly be of the organising committ the then MP for Exeter, Sir Arthur 
extraordinary but undoubiedly hearing the names of the members Mike Frankovich, present in his Reed, declared open the city’s new 
profitable—phenomenon. of the international festival jury, capacity as Chief Barker, was asked Gaumon 
This is New Realm’s * Rock You which will probably include a few to say something about the film. Th th Wa managed = by 
Sinners.”” reviewed in this jssu newcomers but he did more than that: he mad | oe man, transferred from 
Whatever may be said about rock Peter Taylor, the festival director, a darned good appeal on behalf of the Excter Palladium, where he had 
‘mn’ roll having a limited future hopes to send out invitations, entry the cause been assistant manager and 
which is probably truc, there is no and registration forms for the os — : ; the opening was covered for Kine 
doubt that its present vogue offers festival, which 1s to be held fron | HE ¢ lub’s fund also benefits H. | 
a golden opportunity to lively show September 21 to 26, in the course fr gaia opening ol Twer Siu 
men. And * Rock You Sinners’ of the next two or three weeks the Festi Jens on Saturday \ ! th 
gives out with a solid beat (if that 7 I ; } ; , and 
shrase is not ate are) right - ; ; his is expected ta be a st foun t in th 
a . “inane,” ) ngn FINHE crew of Va y Club is studded occasion, for Mike has sent box and C. Cannon still doorman 
Incidentally, IT hear that E, J a Sr out invitations to some 250 stars of The = manager however, has 
° ae ‘ > ae ’ time these days Much of its screen. television and radio to 1 need h “ar Graha 
Fancey’s recent thriller, The sies is being devoted to th aay Sage sey ay ane ; Dw eaten nian Maia 
Traitor,’ an example of how to ation of the 1958 inter- as an odie hep ys “gs : + 7. dd — Bath 
achieve high production values on ‘anal coneention to be held. in a NEE AMO _ ‘ I lardly add , mat th er 
Gune A modest basis, is doing very London, and, judging by the plans, ” Th gala will get a laree s!J H. | Ral aes oe ee 
nicely around the country the Lendon Tent is going to estab- Sk television Gime—90 xn Pie 7 he 
lish a standard that other tents will f = 


' ' ict “= (SONGRATULATIONS to Al 
| URING the U-I European find it difficult to emulat Charig. Last Wednesday h 


Sales convention in Rome, crew 1S delighted and en- — Derby draw is going very celebrated his 70th birthday 

the delegates were received § in C by the number of regis- “ The fin \ 
private audience by the Pope. This tral particularly from the U.S xn 1 to be a record I | H sn h he a Ta 
iS an unprecedented event for a film so far Jimmy Carrer: of £1,500 worth of tickets at th vell d often thinks of 
company hairman of the organising com New Orleans convention was Kh friend 1 the W 

n a message of greeting, Pius Ils me that Barkers, who tremendous help. ( v 
XII said: “Do what you can to travel to London for th Incidentally h actu draw | he would be glad 
make the world of the film a n, should) make © then takes place at the Cafe Royal on fron , 
healthy world in’ which’ men, ons by not later than Wednesday, May 29, at 6 p.n All 
women anc even children can find r | Barkers will be welcom 
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Worth While? 


ARE the Continental film 
. festivals worth while 
from the industry point of 


Kineweek, London 


view? This question is 
posed, once again, by events 
at Cannes. 


Of this year’s festival, Jacques 
Flaud, director-general of 
the French National Film 
Centre, said: “We = are 

i to have to think 
again. ... The whole set- 
up needs to be recast.” 

The general consensus of 
opinion is that Cannes was 
a flop, measured by festival 
standards. 


Criticism 
Controversy rages around the 
jury’s verdicts; there is 


criticigm of the administra- 
tion; there are complaints of 
lack of support from par- 
ticipating nations. 

Berlin and Venice follow. 
Inevitably, perhaps, all are 
subject to disagreements 
over rules, procedures and 
verdicts. 

The experience of Cannes 
suggests that the value of 
the festival is diminishing. 
The same may be true of 
Berlin and Venice and the 
rest. 


World-wide 


Is it not time then, that the 
industry, world-wide, con- 
sidered the possibility of a 
single, truly international 
festival, organised under the 
auspices of the International 
Federation of Film Producers’ 
Associations, and held in a 
different country each year. 

This could be a prestige-builder: 
the medium for assessing 
achievement in film produc- 
tion; and a forum for the 
exchange of views on trade 
problems throughout the 
world. 


dand in the 


MAN BEHIND THE LEVY 
SCREENWRITER e HON. 


HE man who will have most 
cause for satisfaction if the 
Id. levy scheme is accepted by 


he government is Teddy Hinge 
Ihe idea emanated from him. 

This week he reassured me on one 
point that has been worrying some 
exhibitors. That is the question of 
exemptions for those who have been 
legitimately excused payment under 
the voluntary scheme. Teddy tells 
me that although no recommenda- 
tions about exemptions have been 


made to the Board of Trade 
expects this point to be met in 
regulauions, 

Another point that has been 
raised in some quarters is the pos- 
sible adverse reaction of the public 


towards price increases. 

He answers this by saying the pub- 
lic would accept an increase if it is 
made quite clear at the time that 
the exhibitor is not benefiting at ail, 
but that the money is going to aid 
British production. 


DAYMENTS of royalties to 
screenwriters, one of the 
main objectives of the British Screen 
and Television Writers’ Association, 
was the subject of a very amusing 
exchange of quips between the Duke 
of Edinburgh and Frank Launder at 
the association’s twenty-first anni- 
versary dinner last week. 

In his speech of welcome to the 
royal guest, Frank Launder, the 
association's president, referred to 
Prince Philip's television broadcast 
and lightheartedly suggested that the 
Duke might be able to help the aeso- 


cié ation “. ..- in the matter of 
ting payments on a ‘royalty’ 
basis. 


Prince Philip assured the members 
that he did not think such a basis of 
payment was desirable, because he 
had not received a penny for his own 
efforts. 


HE occasion, as Frank Laun- 
der remarked, was not the 
right one for airing the association's 
grievances, but his sally on payments 
set the mood for a diverting, festive 
dinner party in which Prince Philip 
participated with obvious enjoyment. 
Prince Philip readily accepted the 
honorary membership offered to him 
by the president, who suggested that 
the Duke might need the associa- 
tion’s protection if he had any 
trouble over credits. 

“Why honorary? ” Prince Philip 
demanded, pointing to the fact that 
scriptwriting was by no means 
alien to him. 

XPRESSING pleasure at 

being among such distin- 
guished people. Prince Philip said 
that he had written a lot of stuff, but 
most of it only came on second- 
newrecls. But he 
assured the screenwriters that he had 
gone through as much pain, grief 
and agony, and as many wet towels 
and coffee as any of them 
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“Just now,” he said, “I rather 
wish I employed reputable writers. 
I would be prepared to give them 
any credit they desired. I shall wish 
it even more so if this show is a 
flop.” 

This reference to his imminent 
television talk, I am sure, endeared 
Prince Philip to the screenwriters for 
all time. He was in sparkling form. 

In congratulating the association 
on reaching its majority, he also 
congratulated the founders—all of 
whom were present—on having the 
sense to found it 21 years ago. 


PRINCE PHILIP spoke in 

recognition of the impor- 

tance of the screenwriters’ role in 

film-making. Of the Royal family’s 

appreciation of films, he said: ** We 

much prefer the home-produced 
article.” 

He hoped that the screenwriters 
would carry on the good work. And 
then came the punch line: * Don’t 
misunderstand me,” he said, 

hope you get better at it.” His 
audience roared. 


HE trade was well represented 

the four associations by 

the presidents: Sir Henry French, 

just back from Cannes, with Lady 

French; Sir David Griffiths and 

Lady Griffiths; George Singleton 

and his wife, Jean; and Frank 
Hoare. 

Among the guests, too, were Lord 
Archibald, representing FBFM, Sir 
Arthur Jarratt, Sir Michael Balcon, 
John Woolf, Sidney Bernstein, now, 
of course, interested in the two 
facets of the association’s member- 
ship, Arthur Watkins of the BFPA, 
lan Dalrymple and many others 
from the production field. 

From the “ other camp ” were Sir 
Robert Fraser, Norman Collins and 
Howard Thomas. 


I' is fitting that the technical 

society of our industry, in 
making awards in respect of techni- 
cal achievement, should not con- 
fine its recognition to the techni- 
cians who actually carry out the 
work, but should also recognise the 
contributions of those 
although not themselves 
cians, are the inspiration of much 
progress. 

Previous recipients of the hon- 
orary followship of the BKS have 
included J. Arthur Rank and Sir 
Philip Warter, and at last Satur- 
day’s convention—marking the 
25th year of the society’s existence 
—the president, Dr. F. S. Hawkins, 
of GEC, conferred the award upon 
John Davis, who, with his wife, 
was guest of honour at the 
luncheon. 

The manner in which The Rank 
Organisation has, during recent 
years, played a major part in the 
technical advancement of the in- 
dustry is evidence that both Mr. 
Rank and Mr. Davis are fully alive 
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to the vital importance of the con- 
tributions of the technician. 


He wide field covered by the 
BKS was demonstrated by 
the list of other awards. 

Two of the honorary fellow- 
ships went to pioneers in their 
respective fields: Charles Rosher, 
who, althcugh an Englishman, has 
for many years been primarily 
associated with 2 American 
films; and Capt. H. J. Round who, 
unknown to mon of the trade, 
played an important part behind 
the scenes in the early development 
of high-quality sound. 

The fourth honorary  fellow- 
ship was conferred upon Hal Hind, 
of Sound Services, the past-presi- 
dent, also a sound expert. 


TEXHREE of the four 
ships were associated with 
photographic aspects: JI. B. M. 
Lomas (ately of C = Film Ser- 
vices but now in Canada), and 
Major A. Cornwell-Clyne for their 
work on colour, and Gordon Dines, 
who for years has photographed 
many of the Ealing films. 

Fourth recipient of the fellow- 
ship was Frank Durban, who, 
although a projection engineer of 
40 years’ standing, will in the 
near future be seen to have made 
an important contribution to the 
field of photography, having co- 
operated in the development of the 
- optical system for the new 
Technirama process. 


I URING the past lecture 
session the BKS has been 
handicapped in having lost the use 
of the GB Theatres in Wardour 
Street (now, of course, television 
film studios), and in having no 
facilities for 35-mm. film projection 
at the Royal Society of Arts, where 
most of its meetings have been 


fellow © 


Dr. Hawkins mientioned that a 
complete 35-mm. projection equip- 
ment had been offered by a mem- 
ber of the council, provided a hall 
could be found for its installation, 
and he hoped that this might be 
possible. 


NHE important part played 

in the work of the society 

by its various divisions was evident 

from the respective annual meet- 
ings. 

Largest of them is the film pro- 
duction division, with a memniber- 
ship over half that of the society 
itself. The theatre division and 
16-mm. film division have done 
valuable work in their respective 
fields, while the recently formed 
television division finds scope not 
so much in television itself as in 
its applications to film vroduction 
and in large-screen television. 

Less happy is the situation in 
regard to the provincial sections; 
there was little to report from 
Leeds and Manchester, but efforts 
are to be made to revive the flag- 
ging interest. 

At the close of the official busi- 
ness, a programme of 16-mm. films 
was shown, among which was an 
excellent record—sponsored by the 
Carborundum Company—of the 
construction, launching amd depar- 
ture of Mayflower II. 


)RIEND Bill Elliott has re- 
linquished his appointment 

as publicity controller of Rank 
Precision Industries after a very 
long association with the group of 
equipment companies going back to 
the earliest days of British Acoustic. 
But he is not breaking completely 
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from The Rank Organisation, for 
Bill, who is busily establishing him 
self as a sales promotion consultant, 
will continue to be associated with 
the group in that capacity and is, in 
fact, working on a number of im- 
portant projects. 

He is also engaged on a private 
venture in association with David 
Langdon—a book. which I men- 
tioned some while ago, with the 
title, “* Jump, Brother, Jump.” The 
script, now completed,  pillories, 
with pungent humour, the foibles of 
pedestrians and motorists alike. 

By all accounts it should make 
significant contribution to the pro- 
motion of road safety. And with the 
promise of the blessings of the 


Ministry of Transport, the road 
safety organisation and other in- 
terested bodies should achieve a 


circulation of envi 


able size, 
HE CTBF board of manage- 
ment has confirmed the 


appointment of Ernest Whittell and 
his wife as manager and manageress 
of The Craggs, the Northern rest 
home at Morecambe. 

The board expressed its gratitude 
to Sol Sheckman, a member of the 
board, for his co-operation § in 
making the appointment possible. 

Ernest was, of course, area con- 
troller in the Potteries for the 
Fssoldo circuit. He had served the 
CEA as chairman of two branches 

-The North-western and the North 
Staffs. 


PACKED house for the open- 

ing of CMA’s variety week 

at the Dominion Theatre, Totten- 

ham Court Road, London, and no 

wonder, while rock ’n’ roll remains 

such a fashionable cult for Briuctsn 
teenagers. 

The programme was nicely bal- 
anced with Tommy Steele and his 
Steelmen and Freddie Bell and his 
Bellboys underlining the contrast in 
styles of the British and American 
performances of rock ‘n’ roll. 

On this showing one must con- 
cede the value to the box-office of 
variety shows of this kind; they also 
provide a useful advertisement for 
forthcoming films in which these 
rock ‘n’ rollers are to star. 


ww E on the subject of rock 
* roll, | should mention 
that a colleague had a look at the 


first British film devoted to this 
extraordinary — but undoubiedly 
profitable—phenomenon. 


This is New Realm’s * Rock You 
Sinners,” reviewed in this jssuc. 
Whatever may be said about rock 
‘n’ roll having a limited future, 
which is probably true, there is no 
doubt that its present vogue offers 
a golden opportunity to lively show- 
men. And “ Rock You Sinners’ 
gives out with a solid beat (if that 
phrase is not now square) right 
from its striking titles. 

Incidentally, I hear that E, J. 
Fancey’s recent thriller, ‘“* The 
Traitor,” an example of how to 
achieve high production values on 
quite a modest basis, is doing very 
nicely around the country. 


ppusine the U-I European 
sales convention in Rome, 
the delegates were received in 
private audience by the Pope. This 
is an unprecedented event for a film 


XII said: “Do what you can to 
make the world of the film a 
healthy world in which’ men, 


women ance even children can find 
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pleasurable recreation and cultural 


improvement in security of mind 
and moral integrity. 

* We praise your efforts made 
along these lines and we pray that 


God may bless them with success.” 


. (VONFIDENCE is a much- 

abused word in this busi- 
ness, but it is the only reasonable 
one to apply to Al Daff’s forth- 
right approach to the future as ex- 
pressed in his words at the con- 
vention. 

His avowal that U-I is a com- 
pany that has no part in the 
alleged decline of Hollywood is 
backed by the assertion that Uni- 
versal has no internal troubles and 
has boosted its programme of big 


pictures with a growing star roster 
and, most important, careful atten- 
tion tO SLOry values. 


\ OST of the preliminary work 
+ on this year’s International 
Advertising Film Festival in ¢ 
is now donc. 


annes 


Ernie Pearl, ISAS president, is 
just back from a trip _ there, 
where he was joined by Jean 


Apart from the convention, 
however, the crew is devoting 
its attentions to a sequence of 
money-raising ventures. 

On Tuesday, the amateur 
tournament, London v. Tel Aviv, 
was held at Harringay. It was 
organised in association with the 
sportsman’s committee of the 
Friends of the Hebrew University 
of Jerusalem, under the auspices of 
the London Amateul! Boxing 
Association, 


boxing 


YHE next big event is_ the 
charity premiere of Warwick's 
‘Fire Down Below.” in aid of the 
Greater London Fund for the 
Blind, which is to be graced by 
the presence of Princess Alexandra. 
This takes place at the Odeon, 
Marble Arch, on May 30. 
There was a brisk sale of 
for the premiere at a reception 
given, appropriately, in the Welling- 
ton, the headquarters of the Hon- 
ourable Company of Master 
Mariners, which has a berth on the 
Thames alongside the Embankment. 
A distinguished gathering of 
diplomats and socialites were re- 


tickets 


WAITING FOR THE DUKE 


Frank Launder (right), president of the British Screen and Television 
Writers’ Association, with Mrs. Launder, vice-president J. B. Williams 


and Mrs. 


Williams, awaits the arriva! of Prince Philip, Duke of 


Edinburgh, at the association’s twenty-first anniversary dinner last week 


Mineur, ISPA president, and I 
learn that we shall shortly be 
hearing the names of the members 
of the international festival jury, 
which will probably include a few 
newcomers. 

Peter Taylor, the festival director, 
hopes to send out invitations, entry 


and registration forms for _ the 
festival, which is to be held from 
September 21 to 26, in the course 


of the next two or three weeks. 


HE crew of Variety Club is 
having an exceptionally 
busy time these days. Much of its 
energies is being devoted to the 
organisation of the 1958 inter- 
national convention to be held in 
London, and, judging by the plans, 
the Leondon Tent is going to estab- 
lish a standard that other tents will 
find it difficult to emulate. 

The crew is delighted and en- 
couraged by the number of regis- 
trations, particularly from the U.S, 
received so far. Jimmy Carreras, 
co-chairman of the organising com- 
mittee, tells me that Barkers, who 
intend to travel to London for the 
convention, should make _ their 
registrations by not later than 
November 


ceived by Lady Melchett, chairman 
of the organising committee. 
Mike Frankovich, present in his 


capacity as Chief Barker, was asked 
to say something about the film, 
but he did more than that; he made 

darned good appeal on behalf of 
the cause. 


HE Club's fund also benefits 

from the gala opening of 

the Festival Gardens on Saturday, 
June 1. 

This is expected ta be a star- 
studded occasion, for Mike has sent 
out invitations to some 250 stars of 
screen, television and radio to par- 
ticipate in the fun by manning side- 
shows, signing autographs and so 
on. 

The gala will get a 
of television time—90 
fact. 


FPNHE Derby draw is going very 
well The final total is 
expected to be_a record. The sale 
of £1,500 worth of tickets at the 
New Orleans convention was a 
tremendous help. 

Incidentally, the actual draw 
takes place at the Cafe Royal on 
Wednesday, May 29, at 6 p.m. All 
Barkers will be welcome. 


large slice 
minutes, in 


I am reminded that .the closing 
7 


date for the draw is May 


4 ee Lord Mayor of 
Sir Cullum Welch, 
by the humanitarian 
Variety Club, and 
by its efforts for the Hungarian 
relief fund, has become a firm 
friend of the organisation. 

He attended the May meeting of 
the crew and presented the scrolls 
and keys, symbolic of the Freedom 
of New Orleans, to the members 
who represented Tent 36 at the 
recent international convention 

Ihe scrolls and keys were origin- 
ally given to the delegates by the 
Mavor of New Orleans, in appreci- 
ation of the British tent’s work and 

Anglo-American 


London, 
impressed 
work of 
particularly 


idvancement in 
friendship 

Ihe recipients were 
Chief Barkers 


Mike, 
Jim Carreras and 
Nat Cohen, Crewmen Bill Butlin, 
Sir Tom O'Brien and Mick Ship- 
man, and Barkers Norman Harring- 
ton, Will Hammer, Jim Mellor and 
Basil Brown. Victor Harrison, the 
remaining delegate, was unable to 
attend the ceremony. 


past 


eae trade will be very well 

epresented at the lunch 
being given by the Film Industry 
Publicity Circle to mark Jymp 


Harman's golden jubilee 
London Evening News. 

David Jones tells me that Icad- 
ing representatives of all sections of 
the trade are supporting the event, 
and, in fact, nearly 150 people have 
applied for tickets. 

The lunch is being 
Savoy on June 6, and, 
tioned earlier, Mickie 
be in the chair. 

The available 


with the 


held at the 
as I men- 
Balcon will 


accommodation is 
not yet fully allo¢ated. so those 
who would ‘ike to join in the 
tribute to Jymp can get tickets from 
ane at RKO, 2-4, Dean Street, 


YONGRATULATIONS to our 

old friend Ben C. Gibbs 

and his wife on their golden wed- 
ding anniversary. 

Ben, of course, retired last year 
after 46 years in the industry. His 
address now is: Merry Meet, 22, 
Nightingale Road, Bushey, Herts. 


S this a record? I know the 

question’s hardly original, 

but this time I'm sure the answer 

is * yes." On Whit Monday, 1932, 

the then MP for Exeter, Sir Arthur 

Reed, declared open the city’s new 
Gaumont. 


The theatre was managed by 
L. W. Jesseman, transferred from 
the Exeter Palladium, where he had 
been assistant manager, and 


the opening was covered for KIne. 
H. F. Raley. 

Twenty-five years later, Sir 
Arthur returned to congratulate the 
theatre on its silver jubilee, and 
found R. H. Sills still chief in the 
box and C. Cannon still doorman. 


The manager, however, has 
changed: he is now Graham 
Dwyer, from the Odeon, Bath. 


I need hardly add that the anni- 
versazy was covered for Kine. by 


H. F. Raley. 


YONGRATULATIONS to Alec 

‘ Charig. Last Wednesday he 

celebrated his 70th birthday 
anniversary. 

He tells me 

very well and 


that he is getting on 
often thinks of his 


many exhibitor friends in the West 
Country 

I am sure he would be glad to 
hear from them. 


THE STROLLER 


‘All-trade Body's Powers 
Must be Limited’ 


THI CEA conference this year 
had a particular interest for pro- 
ducers, if only for the two papers 
read by Chfford Barclay and John 
Davis. This *“ doubic feature” bill, 
which Mr. Barclay amusingly sug- 
gesied might be titled “The Big 
Boss and “The Killer” had a 
common theme: the need for re- 
wsessmenl 

Though Mr. Barclay’s paper was a 
most valuable analysis of the indus- 
iry’s present economic position with 
a Suggesied plan for immediate 
acuion, Mr. Davis's paper (published 
with wry humour by one journal 
under ihe head:ng: “* The Future 
How Can We Face It’) was, in its 
own way, the more remarkable. Not 
for what it said ndeed, much of 
t might even be termed common- 
place—but by reason of its author- 
ship. For Mr. Davis is a chartered 
secretary of talent, whose orgamisa- 

mal ability and flair for admunistra- 


tion has placed him at the very heart 
of an inu web of alked enter- 
prises we as The Rank Organ- 
Savion 
What he 
of immense 
It s for 


cate 
know 


and thinks, therefore, 
mportance to all of 
that reason that we 
would lke to comment upon his 
remarks from the viewpoint of the 
ndependemt produce! 


Says 
iS 


us 


~ 


*Serviceable’ 
Now M: Dav S wore 


prophet becomingly 
tion as a design may 
hall-mark of distinction, 
the merits of serviceable utility. 
When, however, he came to pro- 
nounce his creed, with its emphasis 
upon an all-industry governing body, 
we found hum less convincing 

After all, Mr. Davis's reputation is, 


the robe of 
Rationalisa- 
not bear the 
but it has 


the 


we should have thought, that of a 
rugged individualist, a conqueror 
rather than a co-operator. When he 


wells us that we “ shall only achieve 


through 


our birthn ght unity and 
“getting together and working for 
mutual betterment,”” we are seem- 
ingly in the presence of conversion 
almost as startling as that of Saul on 
the road to Damascus 
If we hesita to fa our voices in 
ovtu illelujahs t is niy because we 
sull have some doubts. There could be 
peac n our industry, but might easily 
he the peac lat passeth all under- 
standing His rritatior with newly- 
formed trade organisations strikes us as 
bein fican When Mr. Davis uses 
th word oO-operat does he mean 
th AIT n as ITSCIVES 
For examp upon the guestion of the 
reduc ! { tim hire one would have 
magined that unity between film pro- 
jlucers would be possible et, it was 
in this connection that nly a few days 
avo, the BPPA, an organisation in which 
Mr. Davis plays a dominant role, re- 
jected a ler of co-operation from the 
Federation of British Film Makers 
h ure the terms upon which 
s everybody to co-operate? Pre- 
provide neither assurance nor 
encouragement Within the older- 
established trade organisations the voices 
vf ¢ or two powerful groups tend to 
induc he membership a dumbness in 
the yu chamber anc feelings of 
fru staid t. The formation of 
new j yx are the effect of that 
trustratior 
While we mak claim to speak for 
he new Federa of Briuish Film 


Makers. of which we are members, we 
are letting out no secrets when we say 
that a number of its members left the 
BFPA because they considered it virtu- 


ally impotsible to advance individual pro- 


Jucers’ interests in the face of positions 

taken from time to time by the repre- 

sentatives of the large combines 
Particularly illuminating, too, was Mr 


Davis's somewhat contemptuous reference 
© certain distributors who, in mediating 
between exhibitors and producers, ** take 
either one side or the other and, when 
it sums them, none, saying that they 
are the servants of the producers.'’ We 
oo, have little patience with a loyalty 


that is conveniently flexible, but the idea 
of the disribuior being the servant of 
the producer is certainly an innovation 


| 
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‘Booking Freedom 
Would Put Up Takings’ 


AS AN independent exhibitor, in 
an unopposed situation, may I com- 
ment 6n James Pattunson’s recent 
article, * Business Is Good and Can 
Be Better” (KiNE., May 9, page 17). 

How true this is! If only he would 
explain how to put into practice 
what he advocates, when most of the 
major renters make it virtually 
impossible! 

Even when I am willing im this 
three-day situation, to play big films 
for six days, what happens? A rental 
of 50 per cent. is required! My slid- 
ing scale goes up to 50 per cent., 
quite properly, but the fact that it 


ee 


\ LETTERS TO THE EDITOR 


i 
ea a ee 


We 
Organisation 
proudly told us among others, on 
than one occasion, that he regards 
himself. And seeing that British Lion, the 
distributor referred to (doubtless by 
Davis, too), was reorganised and sustained 
by the government for the express purpose 


desirable at that! 
films through 


of which 


highly 
our 
head 


in our view 
distribute 


the 


so 


of preserving an outlet for independent 
production, it strikes us as being not only 
a very proper attitude, but a very neces. 
sary one into the bargain 

We can understand, however, that Mr, 
Davis—who is producer, distributor, 
exhibitor, laboratory owner, equipment 


manufacturer inter alia, at one and the 
same time—whose problems as. shall we 
say, producer, may be dealt with, to some 
extent, as a maiter of book entries, may 
find it both inconvenient and irritating 
to be obliged to press a particular in- 
terest at a given moment For the 
independent producer, however, it can be 
a matter of life or death 
then. is the problem; Mr 
councils of our imdustry, 
and even if they suit 
vw regretiable fact they don’t 
good dodging this point because 
is at the root of much of the fric- 
tion which Mr. Davis quite properly de- 
plores. The big combine appears to many 
us to wield an economic power 
big for its own well-being or for 


comfort 


Davis, 
wears 
him, 
fit us 


the 
hats 


Is 


so 


loo 
our 


readily endorse the 
but it must not 
and servant 


Having said that we 
principle of co-operation 
be the co-operation of masier 


If the all-trade governing body envisaged 
by Mr. Davis is to function usefully, there 
must be very definite restraints upon. and 
mits to is powers 


Tricky Problems 


There are, indeed, certain problems 
upon which we can all unite without 
embarrassment Entertainments tax is 
ne. But there are others that involve 
‘nuine disagreement and a clear conflict 
interests. Unity upon such issues can- 
not and should not be expected. It would 
be a sham 
There must be room for dissent, and 
a recognition that open. disputations 
between the different elements in our 
industry are a healthy symptom, and in- 
‘lv preferable to the craven mutter- 
which so frequently accompany the 
unanimous decision As the history of 
Europe has shown over the last two de- 
cades, the 99 per cent. vote can still 
present a false picture. This is not the 
sort of unity that recommends itself to 


the British people 
We offer these comments in the hope 


hat it w enable us all to confront 
the present. Having done that we can 
hen face the future 


JOHN AND ROY BOULTING, 
Charter Film Productions, Ltd , 
London, W1, 


| 
| 


| a 


| one can lose 


| only 


is based on audited figures and has 
been accepted by nearly every rente 
is forgoten when one of these big 
pictures comes along. Yet a picture 
is only as big as its takings and, if 
medium calibre film can earn 50 
per cent. on a sliding scale, there is 
no reason why an_ unsuccessful 
“epic” should not receive _ less, 
according to its own worth at the 
box-office. 

Moreover, to obtain a booking of 
these big pictures, one is expected to 
play enough of the other product 
available to satisfy the renter’s idea 
of “ representation,” regardless of 
the fact that, with piling overheads, 
far more on one of 
attractive offerings, than 


their less 


| that this policy 


| ciently 


| indeed 


ome can possibly make up with two | 


or three of the big ones. 
‘Crazy Situation’ 


If all unopposed cinemas were per- 
mitted to book as they pleased, assuming 
a fair sliding scale up to 50 per cent. were 
applied, millions more would be taken at 


the box-office during a year. It is quite 
true, as Mr. Pattinson says, that ‘* to- 
day we have the crazy situation, whereby 


too many theatres play the films that 

the public are not willing to pay money 

see, while those films that thev are 

too anxious to patronise are not 

being made available to the potential cus- 
tomers."’ 

He does 


direct result 


t 
to 


is a 
de- 
top 


not point out that this 
of the major companies 
manding extended playing time and 
terms for these big pictures and often 
absurd conditions in respect of playing 
time required for other pictures from the 


same stable 
I defy any head of the renting com- 

panies to find a flaw in the following 

reasoning 

(1) Pending the abolition of the cinema 
tax, if the industry is to survive. the 
maximum possible receipts must be 
achieved at the box-office on a national 
basis, 

(2) The simplest way to achieve this is 
to ensure that the industry's greatest 
attractions are available to the public 
everywhere, so that everyone can see 
them 

(3) This can only be achieved by ensur- 
ing that no big picture which is 


available to a cinema has to be left out 


for any of the following reasons: (a) 
excessive terms; (b) unreasonable play- 
ing time; (c) conditions re. other films 


also required to be booked as a con- 
dition precedent; (d) lack of playing 
ume, owing to other renters requiring 
same for their own ‘* representation.”’ 
(4) By the law of most 


averages, renters 


| the 


} sion 


| given 


have a big picture every now and 
then, but, owing to the present de- 
mand for representation in every situa- 


tion where a renter trades, it must 
follow that where renters A, B, C, D 
and E are in, renters F, G, H. I and 
J are out, because of the limitation of 
the number of weeks in the year. Thus 
several big pictures have to be left 
Out at every unopposed situation 

(5) It therefore follows that if the policy 
of requiring “ representation’’ were 


scrapped, all the renters could trade in 
all situations instead of possibly only 
half, as at present, and every big pic- 
ture would play everywhere. Possibly 
only half a renter’s output would find 
an outlet in many situations, but it 
would be the best half, and it would 
be in double the number of places, re- 
suking in possibly half as much film 
hire again as at present obtained. 


Renters have no grounds for saving 
would not give them any 
less successful pictures 
ones would take suffi- 
them to pay off the 
ones, without having 
market. as happens 
at present. No other indusiry gets away 
with this form of trading, and it is pot 
unreasonable to point Out that, while the 
renters have been able to do this to 
exhibitors, we have not been able to go 
it to the public. I also believe my sug- 
gested policy would encourage much 
better pictures, for the rewards would 
be tremendous if every man. 
woman and child in the country were 
assured of an opportunity of seeing them 


return on their 
for their good 
more tor 
on the bad 
them on the 


losses 


to force 


Improving Conditions 


I believe that even small cinema 
like mine, takings could in this way be 
increased more than SO per cent. for a 
year and, with hundreds of other places, 
many a lot bigger, similarly improved. 
extra money would go a long way 
to improving conditions for renters and 
producers, as well as exhibiors is 
my conviction that there are sufficient 
important features to give me at least 
two full weeks’ wonderful business every 
month, and probably more! 
While renters have no doubt 
in the past to complain quite justi- 
that inadequate playing time was 
to really first-class pictures, I be- 
that today no exhibitor can afford 
in a hurry to cut short a big pic- 
playing time, when successor 
be only so-so and, were the merci- 
squeeze for represemation relaxed, 
the necessity for conserving playing time 
at every opportunity would also dis 
appear 


in a 


It 


had occa- 
fiably 


leve 
to be 
ture’s 
may 
less 


its 


in Example 


Moreover, the absence of conditions at 


present imposed would benetit the very 
people who now impose them, as illus 
trated by the following: just over a 
month ago | offered one company, with 


whom I am regularly trading, six days’ 
playing time, on my scale, for a big film. 
This was refused, as S50 per cent. was 
required. This film is now available to 
me for three days (a bit older—possibly 
a little less of a draw) on my scale! I 
cannot believe such trading methods are 
healthy and of any use whatever to an 
industry which needs every penny that 
is available to it 

troubles 
suggested 


many of our 
in the way 
the KRS would like to ap- 
point me as its guinea-pig to see what 
can be achieved, I should be very 
pleased to hear from it, and report to you 
ill later as to how it works out! 

TONY WHITEHOUSE, 
Managing director, Whitehouse 
Cinemas, Ltd., Swanage, 
Dorset. 


Surely 
could be 
above? If 


a good 
solved 
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AIC Defers 
Decision 
On Id. Levy 


BECAUSE of the divergence of 
opinion on the proposed tax-free levy 
id., members of the AIC council of 
management deferred a decision until 
the next meeting after consultation 
with members. 

This was agreed at the end of : 
fong discussion during whi ch pocald 
dent Harry Mears warned, “It will 

as permanent as entertainments 
tax.” 

He suggested that producers might 
press for more money in future by 
claiming that it was not the exhibitor 
who paid, but the public 

When a member suggested it was 
for the government to frame regula- 
lations, the president said, ‘* They 
cannot do it without the assistance 
of the industry.’ 

Secretary Aubrey Partner was per- 
turbed about possible adverse re- 
action by the public to another price 
increase. 

It was suggested that, 
tax-free amount, increased levy pay- 
ments might in some cases com- 
pletely offset the budget tax relief 
_ The president thought that, if the 
industry as a united body went to 
the Chancellor and asked for the 1d. 


without the 


levy scheme, it would be granted. | 
He felt _ they should agree to the 
scheme “ under protest.” 


Ralph Black said it might still be 
impossible to round off seat 
and odd amounts would remain. 

Concern was also expressed by 
members about the possibility of ex- 
hibitors now exempt from payment 
having to be included in the Id 
levy scheme. 


The KRS has been asked if it will 
consider the setting-up of a joint 
AIC/KRS committee to look after 


the interests of exhibitors who are 
members only of AIC. No reply has 
yet been received, said secretary 
Aubrey Partner 


Scots ITV to Cover 
75pc of Population 


WHEN independent television goes | 


on the air in Scotland on August 31 
it will cover an area including about 
75 per cent. of the population. This 
was revealed at a press conference in 
Glasgow on Monday by Sir Kenneth 
Clark, ITA chairman. 


The transmitting station is nearly 


completed at Black Hill, Lanarkshire, | 


about two miles away from the BBC's 
Scottish television mz ast. It will beam 
programmes to a “primary area 

from Cupar to Greenock and from 
Dunbar to Cumnock, with 
reception for 3,310,000 people: a 

‘secondary area” with satisfactory 
pictures for about 460,000: and a 

‘fringe area’ with acceptable recep- 
tion for a population of 50,000. 

Sir Kenneth Clark said: * Viewers 
in Scotland will want to sce the best 
of what is being initiated south of the 
border—and across the Atlantic. But 
I believe that, through independent 
television, Scotland may also become 
more conscious of its own culture. 
We believe that independent television 
in Scotland will show an even more 
vigorous growth than it has done 
south of the border—and how rapid 
and vigorous that has been.” 


prices | 


perfect | 


1957 


Hollywood Decline is 
Bunk' says Al Daff 


ALFRED E. 
vice-president 


DAFF, 
of Universal 


president of Universal-International and executive 
Pictures, 


made a forthright attack on state- 


ments made recently on the so-called decline of Hollywood. He was speaking 


at the opening session of 
| Excelsior Hotel in Rome. 
| 
! 


“It is absolute bunk,” declared 
Mr. Daff. “All this talk of the 
| decline of Hollywood is merely the 


| ae of some companies duc, in 
most cases, to unfortunate company 
circumstances. There is no more 
| decline in Hollywood than in film 
| production in France, Germany, Italy 
or England,” he said. 
| “Today, almost 70 per 
| the world’s screen time is 
| to Hollywood-made pictures. That's 
fact that cannot be disputed by any- 
one acquainted with the business.” 
Turning to the welding together 
|of the Common Market in Europe, 
Mr. Daff had this to say: ‘“ The 
protection and subsidisation of any 
| country’s film industry by its govern- 
|ment does not guarantee quality of 


cent. of 
devoted 


product nor the public’s acceptance 
| of the pictures made this way. You 
| cannot legislate quality, nor should 


incompetence be supported. We are 
all for the Common Market. We 
know, too, that all films will con- 
tinue to have language and ethnical 
| barriers and be faced with the prob- 
lems generated by local conditions.” 


74 Countries 


Mr. Daff revealed also that U-I 
| operated today in 74 out of the 83 
| countries of the civilised world. In all 
of them, U-I’s standing has increased 
greatly in the past five years. 

“We are still apening branches 
while others are closing theirs,” he 
said. “ Our global business has 
increased 39 per cent. over the last 
| five years. Our foreign business has 
/gone up 78 per cent. in the same 
peri 

An ‘ovation was 
Blumberg, 


given 
chairman of the board of 
Universal Pictures, by the delegates 
from 21 European countries. Mr. 
| Blumberg reminded the delegates that 
Universal was 45 years young and 
that Hollywood had seen many cvo- 
lutions and revolutions from all of 
which Universal has emerged ever- 
stronger. “* Unity, understanding and 
good feeling,” said Mr. Blumberg, 
“are as important to us as cement- 
ing good relations with customers 
everywhere.” 

Americo Aboaf, head 
sal’s foreign department, 
convention that the 
Daff Drive was the most successful 
of any in U-I's history. The billings 
|for the last week of the European 
division alone were over one million 
dollars. Ten territories also estab- 
lished new records for billings, book- 
ings and collections. 

‘Attending a U-I convention for the 
first time since his appointment as 
general manager of JARFID, U-I's 
distributor in the U.K and Ireland, 
Fred Thomas was introduced to the 
assembly by Mr. Daff. Mr. Thomas 
gave a talk about prevailing condi- 
tions in Britain today. 

John B. Spires, Continental super- 
visor. gave the delegates a concise 
overall picture of the European 
market; he was followed by Marion 
Jordan, Continental sales manager, 
who dealt more specifically with the 
‘sales aspect. Dick Brett, Continental 


of Univer- 
told the 
just-completed 


ow Ms 


| magic 


U-I’s 1957 European sales conference at the 


head auditor, discussed financial 
matters. 
Fortunat Baronat, U-I’s foreign 


stressed the neces- 
closest co-operation 
publicity departments 
departments in all 
better understanding 


publicity director, 
sity for the 
between the 

and the sales 
countries and 


of public relations, both trade and 
public. 

At the main session of the con- ; 
ference, Alfred E. Daff said in an 


address to 
year of near chaos in the industry in 
America, one thing has stood out like 
the Rock of Gibraltar: the solidity, 
progress and quality of Universal- 
International and its product 
‘Our company holds a new 
tion within the industry We have 
never been deterred by side-issues, 
panic or predictions of difficulties. 
We have gone about our business of 


posi- 


making motion pictures and dis- 
tributing them. We have — stuck 
rigidly to our avowed promise to 


improve the quality of our product 


year by year. Therefore, there is 
nothi ng hackneyed about the expres- 
sion, ‘ This year will be better than 
last,’ because, in Universal’s case, it 


is absolutely true, 


Bigger Programme 


“It takes a bigger programme to 
do bigger business, as we know. It 


takes better pictures to counteract 
certain unfavourable circumstances 
and it takes better exploitation and 


selling to get the best out of those 
pictures. 

“We intend to make 30 films this 
year; 18 will be in CinemaScope and 


one Technirama. Half our pro- 
gramme will be in colour. Just com- 
pare our programme for this year 


and the coming year with your pro- 
gramme of six or seven short years 
ago. Make the comparison, picture 
by picture, and then you will under- 
stand why I say the whole industry 
should take a new look at Universal- 
International, because we are not the 
company we were just a few short 
years ago. We are a dominant factor 
in the industry today. 

* We have not had to buy theatres 
to get our pictures played, nor have 
we had to merge with other com- 
panies, change management or shake 
the organisation to its very founda- 
tions to startle our personnel out of 
fears. 


“I know that within the 
we have broken into situations that 
have been closed to us for a con- 
siderable length of time. There is no 
in a trade mark any more, and 
no company is entitled to ride on its 
momentum. It is the day-to-day de- 
livery of substantial entertainment 
that spells success for exhibitors, not 
the skyrocketing of one picture 
followed by a trail of squibs. 

“T have promised you, in the past, 
that your studio would continue to 
increase the number of smash pic- 
tures each year. We have no fewer 
than nine this year.” 


last year 


| Westbury 


delegates: “‘In the last | 
| of Paramount 


| Zealand, but 


| absence 


Paramount 
‘Commandments’ 
Conference 


AN international sales conference 
in connection with Britsh and 
Eur opean openings of Cecil B 
DeMill le’s “The Ten Command- 
ments,"” was be ng held at the 
Hotel. London, on Mon- 
day, Tuesday and Wednesday 

Fred E. Hutchinson, Par 
managing director in 


imount’s 


this country 
Ww: as acting as host to delegates from 
all over the world. 

Presidng at the conterence was 
George Weltner, presdent of Para- 
mount International Films and world 
sales for the company. Other Ameri- 
can executives attending were: James 


E. Perkins, executive vice-presidem 

International Films; 
managing director of 
Austraha and New 
now on a leave of 
from that post in order to 
take over a special assignment in 
connection with the world sales and 
distribution of * The Ten Command- 
ments;"’ Jerome Pickman,  vice- 
president and director of advertising 
and publicity; and Charles Boas- 
berg, in charge of world sales of 
“The Ten Commandments.” 

Other British delegates attending were 
Russell, W. Hadley, jnr., assistant manag- 
ing director, and Tony Reddin, director 
ot publicity and theatres 

Paramount's provincia 


Clay Hake, 


Paramount in 


branch managers 


and London sales force members were 
also attending They were O. Croft, head 
office sales executive; N. Wild and F. Gili, 
branch supervisors; P. Reed, assistant to 
the sales executive branch managers 
D. W. Abbey (London), D. A. Wright 
(Birmingham), H. 5 Marshall (Leeds), 

Thorniey (Manchester), N. Barfield 


(Dublin), H A. Class 


(Liverpool), G 
Hawksbee (Cardiff), J. A 


Gibson (Glas- 


gow), T. Ainsworth (Newcastle); and H. 
Corne, circuits department, London 

J. S. Upfold and L. Pound were repre- 
senting the publicity departmen 


FAA Must Elect 
a Secretary 


AN application by the Film 
Artistes’ Association to vary an 
undertaking they gave to the courts 
on March 29 was dismissed with costs 
by Mr. Justice Danckwerts in the 
Chancery Division on Tuesday. 

On a motion by Mrs. Mary Theresa 
Evans, of Tavistock Mansions, WC, 
to restrain the association from 
carrying on the articles of a 
trade union until a general secretary 
had been properly appointed, the 
association had given an undertaking 
to take steps as soon as a pending 
Queen's Bench action by a member 
against the association was disposed 
of, to elect a general secretary. 

The judge said it was a peculiar 
case, but he felt nothing irreparable 
would happen if the association were 
compelled to proceed with the elec- 
tion. 


Equity and VAF Want 


New ITV Agreements 


BRITISH Actors’ Equity and the 
Variety Artistes’ Federation are to 
make a joint approach to the indepen- 
dent television programme contractors 
in an effort to bring about a revision 
of their existing agreements. 
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British Kinematograph Society Annual Convention 


John Davis, Hon. FBKS, says ‘Think 
Ahead to New Techniques’ 


, 7 ‘ or . ~ f the divisions become 
HIGHLIGHT of last Saturday's BKS luncheon was the conferment of the | elected chairmen of the div 1 
honorary fellowship of the society upon John Davis. Welcoming Mr. and | members of the counci 


} . nereased costs had forced council fe 
Mr: Davis as guests of honour, the president, Dr. F. S. Hawkins, said a. ed coms hed Seed scene 
‘Few people have the capacity of being the source of inspiration for | OOS"! jew secretary, J. W. Dutffield- 


so much of what is done in the industry. The council has decided to confer _ and a new editorial assistant, 
hon. fellowship upon John Henry Davis for his inspired leadership in | Alexander. nad been appointed 


. h- 
the fields both of film production and exhibition, whereby through effective Marcus F. Cooper Or 
use of his personal qualities he has served in great measure to raise the | ee Se ae ieee of £640 re- 
British industry to its present high level.” eel ‘two prob ems: rising costs and 4 

M Davis, in reply, said oa certain tardiness on the part of certain 


To Gordon Dines, of Ealing Films, | jyembers in paying their subscriptions. The 


r lett m your president : a oon iat 
ceived a k r from your presid the fellowship was awarded for his | jncrease in subscriptions had been a m 


asking if I would accept the hon. 


, ' , “' outstanding photography on film pro- | modest sum ile Waele 
fellowship; to say | was amazec. '’ ductions, including recently *“ The se. Hewkine asst ae a difficult 
on unceriatentent rhe organisation | Cruel Sea,” ‘ The Ship That Died | #"4 ny experienced. The pattern 
wen my privilege to pre | of Shame ” and “ Yangtse Incident.” xf events had changed in Manchester with 
ent has a great faith in th a es Frank Durban, of J. Frank Brock- | the stariing of a television centre it was 
of a ipl To make and show ‘ ms tec , liss. I td.. gained the award for 40 hoped to bring these wo sections DacKk 
oo ah a ty aaa years’ work in cinema engineering, | into the fold adopted 


} n punts wer 

not enough for th justry to sav during which he was responsible for The reports and accoun were 

ty che ne, aprnke theeape , the equipping of many major cine- 
a is Kecpung Ks machines up to Cate ; mas and the projection departments the c 
we've got to think ahead and make | of fim studios, Dr. Hawkins read| H.W 


. se 


‘lected 1 
ind R. H. Bomback and 


Hissey to the committee of the 
new types of machines and use new 


. > lect 4 
r r t othecer were ci¢ciea 
‘ k head of our com- | @ telegram of congratulation received | 16-mm - ag — peg dle y seme. 
chniques tO Keep ancad of our cK fro S > unopposec r av (pres 
; » th hilips organisation § in f : -- 
pelilors Eindh bs 4 I ae Norman Leevers and R. J. T. Brown — 
“ er Da 
Three other hon. f llowships were aaa wenes presidents) and or - B Hes Hind 
treasurer) with past Preside bed 
awarded First was lo Charles treasure } f the yun ire 
. 25 the remaining members of the council at 
Rosher, born and educated in Eng- | 25th Year Baynham Honri and A. W. Watkins, and 
land, cameraman for Mary Pickford The annual convention marked the | the. chairmen of the divisions R. A 
and for 20 years with MGM, who is 7 Mes Se ECS MC | Risby, G. H. Sewell and Gordon Craig 
s ‘ 25th vear of the socicty’s exist nce 
retiring after 45 years in the industry, In his report the president. Dr. F. S 
Second was to Capt H. J. Round, for | pawkins. spoke of the firm fo : ee 
. . ve ’ awkins, spoke of the firm foundations > . sision 
his pioneer contributions to the tech- | now laid for the increasing scope of the | Production Divisi 
niques of sound recording on disc | society’s activities in the mext 25 vears T. W. Howard presided at the annual 
and film Third was to the past pre- Membership aay Mg showed A iy gain meeting of the film production division 
ng the vear of ree t the small ting 
sident. Harold S. Hind. for his ser- during the vear of three, but th ma 


he newly elected officers and committee 
. | figure indicated that there had been a | Phe ne ‘vai 
vices to the industry and to the BKS | inorough overhaul of the register. Hon. | Memmbers are: ¢ maemeen, Gosden « cals: 
t oug overnaul L gist on eed » artlev: com- 
over a period of many years. fellowships had been awarded during the | honorary secretary, Rex lartle - 
The I : hese three i -) car t Wat IG.A mittee, W. S. Bland, J. Gloyns, J. 
The only one of these three pre- | past vear to S. S. A atkins an J “ oa a eee 
sent was Mr. Hind, who, in thanking a) — - — = G “~" ae Nth Kiog R. Richardson, H. Waxman 
ois we d ing. el , 
Dr. Hawkins, recalled that 28 years - ba! is, G a and B. Honr ae 
n “porte Q scesstul lec- 
The 24 meetings during the year had Mr. Howard rep i ed “ adit aie act 
ranged over many subjects of interest to | ture programme, notwithstanding the lac 


ago he had been invited to come into 
talkies and had worked on them ever 


since. the industry. Baynham Honri’s Christmas | of 35-mm. projection facilities at = | 
lecture had provided his young audience | RSA. Membership of the - nw eo gr 
Colour Work with a fascinating story of the early days than half _ the — Pa Se eS 
F of film production Two courses of lec- | society 27 out of 9 ie “a 
tures had been arranged, on 16-mm. pre- The chairman, G. H. Sewell, announce: 
Four fellowships were awarded sentation and production thai he had been re-elected to that office 
the subsequent annual gencral mect- The increasing cost of British’ Kine two newly elected members of the com- 
ing of the society. Two were in recog- | matography had not been allowed to affect es were R. H. Bomback and J. W 
nition of work in the field of colour | its quality The society had been repre Issey 
sented at all levels of the BSI. A compre In his report the chairman stated that 
to I. B, M. Lomas (now in Canada). hensive report on future technical develop- | membership of the division was 385. He 
who, said the citation, has for 20 ments was requested by the Board of surveyed the past session’s lecture pro- 
years worked consistently on im- | Trade gramme and mentioned that, arising out 
proved standards of laboratory work ; he president exp‘ained that, owing to | of the paper on the preparation of foreign 
and to Major A. Cornwell-Clyne, who | the lack of a quorum at an extraordinary | versions. proposals had been submitted 
for 40 years has been an acknow- | ™ee'!ne last. year's annual meeting had | to the BSI for the preparation of a code 
age oe had to be adjourned. A thorough revision | of practice Two educational courses 
ledged expert in the field of colour, | 5; the constitution had since been adopied had been conducted during the vear 
his book having been for 20 years a) jn addition to provision for two vice. - 
standard work presidents, this also provided that the 


Television Division 


Marcus Cooper, chairman, announced 
that he had been re-elected to that office 
with W. P. Vinten honorary secretary 
Members of the committee are W 
Cheevers. G. E. Fielding. L. C. Jesty. 
W. T. Rudd, W. H. Williams and two 
newly elected members. A. C. Snowden 

John Davisad- | and John Byers 
dressing the eighth Mr. Cooper defined the policy of the 
annual convention division as being primarily to provide 
. members with information on the use of 
of the BES after | fim in television and the application of 
receiving an honor- television principles to film making The 
ary fellowship; on | field included telerecording and large- 
the right are the | screen television Membership of the 
president, Dr. F.S. | division is 185 


: | M Cooper mentioned that among 
Hawkins, and Mrs | a Rath 

Darts Mrs subjects selected for future lectures were 

avis | video tape recording photo-electric 


editing and photographic teletrack. Other 
Suggestions put forward wer the layout 
of television studios and a glossary of 
studio terms, Mr. Cricks thought there 
was scope for consideration of the 
alternative use of 35-mm. and 16-mm., 
since the latter was almost exclusively 
used on the Continent 


Two More 
Festivals 
Approved 


IN ADDITION to approving the 
Venice Film Festival, as reported in 
Kine, last week, the administrative 
council of IFFPA has also given 
Official recognition to the 1957 fes- 
tivals at Karlovy Vary and San 
Sebastian. 

In a statement issued after the 
meeting, the federation said that M. 
Fournier had been asked to represent 
IFFPA on the committee of the Kar- 
lovy Vary festival. 

As a result of the restrictive 
measures at present in force in 
Belgium, the council did not think 
it could alter its attitude with regard 
to the Brussels festival of 1958. A 
decision on this matter will be taken 
at the next general meeting of the 
federation 


Regulations 


Among other important questions, 
the federation dealt with difficulties 
which producers face when they film 
Outside their national territory. It 
was decided to work out regulations 
which could be accepted both by 
OEEC and by GATT with a view to 
temporary admission and re-export 
of filming equipment. 

The federation has taken note of 
the new law concerning artistic and 
literary property, promulgated in 
France, and its possible repercussions 
in foreign countries and chiefly 
nations which have adhered to the 
Berne Convention. It has also dealt 
with the draft convention on neigh- 
bouring rights and endorsed the atti- 
tude taken by its hon. president, 
Charles Delac, at the Monaco con- 
ference. 

“The council decided to consider 
a kind of collaboration with the 
International Federation of  Pro- 
ducers of Short Films as well as a 
draft agreement concerning amalga- 
mation of the two federations which 
will be submitted to the next general 
meeting. 

“The council further reviewed 
several problems which require 
thorough study such as the relations 
between the cinema and UNESCO 
technical standardisation and the 
legal registration of films.” 

The annual general meeting of the 
federation will be on June 26, 27, and 
28 in Berlin. 


‘The Tommy Steele Story’ 


ANGLO AMALGAMATED’S 
“The Tommy Sieele Story ” starts a 
West End season at the Rialto, 
Coventry Street, on June 6. London 
trade show will be at the Rialto 
on Thursday, May 30, at 10.30 a.m 


Nation-wide tie-ups include those 
with Decca Records, which is supply- 
ing the posters, throwaways, slides 
etc., to every theatre playing the 
film; the manufacturers of the 
Tommy Steele * Rhythm ” Knitwear : 
the publishers of Tommy Steele 
books: music publisher Pete 
Maurice, who issues Steele’s num 
bers; Pan Music Company, whic 
publishes “ Freight Train; and the 
manufacturers of “ Tommy Steele” 
outerwear, accessories, shoes, etc. 
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HENRY KAHN reports from CANNES... 


THE award of the Golden Palm at the Cannes festival to William Wyler’s 


“Friendly Persuasion ” 


is, from an exhibitor’s point of view, a fine thing; 


moreover, it has called the bluff of those who maintain that film festivals 


have nothing to do with commerce. 
* Friendly Persuasion ” is a sound, 
straightforward film; for that reason, 
it seems, the award was badly received 
by many critics. Some of them going 
so far as to hold a protest meeting. 
In passing, the film was also the 
cause of some controversy. Michael 
Wilson, who wrote the original script, 
held a press conference to protest 
about his name being omitted from 
the credits. He maintained that it 
had been left out as he had been 
called an “ unfriendly witness * by the 


Committee on Un-American Activi- 
ties 
William Wyler followed with 


another conference. He said that Mr. 
Wilson was responsible for no more 
than 10 per cent. of the dialogue and 
SO per cent. of the construction. The 
dialogue was the work of the author 
of the book, Mrs. J. West, and of 
Mr. Robert Wyler. To avoid trouble 
all names had been left out. 

I understand that Mr. Wyler agreed 
that the three names should be in- 
cluded in the programme, but this 
was turned down by Mr. Wilson, who 
is taking legal action against Allied 
Artists. 

The American Guild of Screen 
Writers gave full marks to Mr. Wilson 
for the film. “I do not know how 
the guild arrived at such a decision.” 
said Mr. Wyler. “I call it idiotic.” 

The other awards received a better 
reception. The special jury prizes 
went to a Polish film, ** They Loved 
Life.” and a Swedish film, ** The 
Seventh Seal,’ both of which were 


These are the 25 
Korda Films 
for ABC-TV 


IN ALL, twenty-five of the late Sir 
Alexander Korda’s films will be 
shown on television in this country 
as the result of an agreement reached 
between ABC Television and the 
executors of his estate. 

A full list of these pictures is now 
available. In addition to “ The Pri- 
vate Life of Henry VIII,’ “ Catherine 
the Great,”’ “* Lady Hamilton.” “ 
Shape of Things to Come,” 
Scarlet Pimpernel.” “ The Drum ” 
and “ The Ghost Goes West,”’ as dis- 
closed in the Kine. on May 9, there 
are: “The Private Life of Don 
Juan,” “ Men Afe Not Gods,” “ Con- 
quest of the Air’ “ Q Planes,” “ The 


Spy in Black,” “Sanders of the 
River,” “Elephant Boy,” ‘ The 
Squeaker,”” “ Return of the Scarlet 
Pimpernel,” “* The Challenge,” 
** Lydia,” * Knight Without 
Armour,” “Jungle Book.” “ The 


Thief of Bagdad,” “* The Man Who 
Could Work Miracles.’ ‘“ The 
Divorce of Lady X,” ‘“ Over the 
Moon ” and “ Rembrandt.” 

Television presentation dates will 
be announced later. 


| George 


| 45 years, died on May 14, at the 


pure art, but quite uncommercial. 

There were protests about the 
awards for the best interpretation and 
a general agreement that the award to 
France for the best series was mis- 
placed. The series included Dassin’s 
**He Who Must Die ” and Bresson’s 
“Un Condamné a ort = s‘est 
Echappé.”’ 

The Golden Palm for documentaries 
was awarded to a Canadian film 
‘Capital de L’or which was well re- 
ceived 

In a word, general opinion is that 
the top prize went to America in ordet 
to interest Hollywood in the festival. 
If next year the festival is as flat as 
this year, then all festivals will have to 
look out. 

Finally Cannes again proved that 
from the business point of view films 
shown outside the festival really make 
the whole set-up worth while. 

Ray Ventura, of Hoche Films, told 
me that the *“ Grand Bluff.’ a film 
about a petrol fraud, with Eddie Con- 
stantine, went like hot cakes and wa's 
sold to every country but Britain. 

“Not one British exhibitor showed 
up.”’ he said. “ Perhaps we shall dub 
it in English.” 

Reportedly some £2 
of business was done. That is an 
estimate and by no means a reliable 
one, but one thing is certain: Cannes 
should be a business fair and, pro- 
vided the organisers can keep interest 
up, it is well worth a visit. But they 
must keep interest hot and this year 
they failed badly. 


£2 million worth 


OBITUARIES 


George Mozley 


DEATH 
Benjamin 
years manager of 
cinema (now the Roxy), Bradford 
Mr. Mozley was aged 87 and an 
ardent campaigner for various chari- 
ties. He regularly attended the 
Cinema Veterans’ annual reunion 
banquet in London. 


C. Nash-Eaton 


C. NASH-EATON, an exhibitor in 
the Manchester area for more than 


THI has occurred 


Mozieyv. for 32 
the Hippodrome 


ol 


ige 


| of 72. He was the proprietor of the 


| Tatton, 


Gatley: the Savoy. Heaton 
Moor: and the Palace. Bredbury 
The funeral took place at Stock- 


port Crematorium last Friday 


MGM British Studios 
Joins FBFM 


METRO - GOLDWYN - MAYER 
British Studios, Ltd., has now be- 
come a member of the Federation of 
British Film Makers. The names of 
other new members will be an- 
nounced shortly. 


British Films Welcomed 
Golden Palm Award Was by Art Hall Operators 


a Commercial’ Decision 


reports FRANCIS KOVAL from Cannes 


THE International Association of Art 
Internationale des Cinemas I’Art D’Essai) 


Confederation 
mecting 


title : 
second 


Theatres (ful 
held 


is general 


during the recent Cannes festival on May 6, 7 and 8 


On this occasion the association's 
aims were defined as follows:—** We 
endeavour to organise a new section 
of film exhibition which for the first 
time tries to reconcile the financial 
interests of enlightened exhibitors, to 
fulfil the hopes of the more exacting 
critics and to encourage enterprising 
producers and distributors to create 
and make available pictures reputed 
to be difficult. 


“We are anxious to screen such 
pictures for a public that shows a 
steadily growing desire to see quality 
films.” 


In his opening speech the president 
of the organisation, Armand Tallier, 
claborated further: “If our tastes 
and inclinations lead us towards 
works of originality and boldness 
this does not mean that our organisa- 
tion pays tribute to any special school 
of thought, attaches itself to any 
given formula or is influenced by any 
political party. Our only interest is 


to supply cinema spectacle of high 
quality.” 

The association has at present 
seven member countries with a total 


of 87 specialised houses. The coun- 
trices represented are Germany, 
Austria. Belgium, Holland, France, 
Switzerland and Great Britain, which 
joined the organisation this year. 


New Member 


To celebrate the new country’s 
entry a special session was arranged 
in Cannes for screening of British 
films made within the framework of 
Free Cinema with the sponsorship of 


the BFI. 


[he warmly applauded programme 
included Lindsay Anderson’s ‘ Oh, 
Dreamland,”’ Karel Reisz’s ** Momma 
Don't Allow,” Peter Foldes’ ** Short 
Vision,” Lindsay Anderson's 
* Thursday's Children” and Lorenza 


| Mazetti’s “* Together.” 


After discussions concerning the 
common interests of specialised film 
theatres the following resolutions 
were adopted: 


1. To advise all individual members 


of the organisation to co-operate 
closely in so far as their relations 
with distributors of films of in- 


terest are concerned 

To set up a number of repertory 
programmes consisting of  repre- 
sentative productions in need of 
reissuc, to facilitate international 
distribution. 

To obtain from authorities and 
official bodies a solution of the 
problem concerning free circulation 
of viewing prints. 

Finally, it was agreed to arrange 
during the Brussels exhibition of 
1958 a special screening of banned 
pictures, 


tv 


os) 


C. A. SOHN) EDGELL has been 
appointed sales manager of Pearl and 
Dean (Screen Advertising), Ltd. Aged 
44, he had been general sales manager 
of Maconochie Foods, Ltd., since 1953 
and handled its advertising as well. 


“Absentee Staff 
Should Be 
Written Off’ 


A RESOLUTION was 
Sheffield CEA meeting on Monday, 
for possible ” in any new 
CEA-NATKI! agreement, that 
“where an employee has absented 
himself or herself from work for 
causes other than personal sickness 
for a period of five days or more, the 
emplovee should be treated as having 
left without notice.” 

S. Kirkham, who raised the sub 
ject, said that what had exercised his 
mind for some time was that em- 
ployees absented themselves from 


passed at 


mseruc 


work for no reason of personal sick- 
ness, but to look after sick members 
of their families. When, in some 
cases, they had been away quite a 
considerable time cleaners in 
particular—it created a state of un- 
rest among other employees and 
temporary employees had to be taken 
on. Then, when the absentee em- 
ployee left, there was the problem of 
holiday pay in licu of notice. 

He did not see why a clause could 
not be inserted in any agreement, as 
NATKI 


even was more concerned 
tbout the people who stayed in the 
industry than the temporary ones. 

A. G. Smeeton, chairman, said he 
thought a clause based on Mr. Kirkham’s 
views would be a great heip 

y Raistrick said he had been involved 
in similar cases, and, so far as he could 
See here was nothing in the agreement 
which covered exhibitors at all 

regard to the papers by Clifford 
Barclay and John Davis read at the CBA 
onference, Harold S. Gent said it must 
be stressed that the views expressed were 
personal ones and were not necessarily 
the views of the ( FA 

Exhibitors should carefu read the 
published repor of the papers, or the 
reprints, as the gave food for thought 


n regard to the industry of the future 


j 


ROYAL FILM 
{ PERFORMANCE 


THE QUEEN and the Duke of 
Edinburgh will attend the Royal 
Film Performance in aid of 
the Cinematograph Trade Ben- 
evolent Fund on Monday, Nov- 
ber 4. 

John Davis, managing director 
of The Rank Organisation, and a 
member of the board of manage- 
ment of the CTBF, has loaned the 
Odeon Theatre, Leicester Square, 
for the evening. 


: 


10 


The Financial Angle 4 
, nie 
ABPC RESUL'I 4 
. ray 
SHORTLY 4 
by V. J. Burtt Kine.’ city editor } 
CINEMA shareholders. hav ng 
felt the effects of commercial TV, 4 
are now silting back and watching 4 
the newspaper developments. In 
the meantime cinema shares were * 
quiet and, where changed, prices 
continued to decline 4 
The next signpost will be the re- # 
sulis of Associated British Picture 
Corporation for the year to March 7 
31 last ABPC incurred a sharp 
setback in trading profits last year 4 
from approximately £3 million to £ 
£2 million, which left carnings on 
the ordinary capital halved at 32.4 4 
per cent But the dividend was 
maintained at 20 per cept 4 
although the previous year’s cash 4 
bonus of 10 per cent. was omitted. 
Subsequently, the interim was 4 
maintained at 7} per cent The 
final is due towards the end of i 
next month 4 
Share Movements a 
Latest Week 4 
Price Change 
A. B.PLC. Ord. (4% -) 11 4 
6 Pref 126 © 
. 4 Pre. pf 11/3 
B. & D. Films 5} 4 

Pref. (17/-) 10/6 6 
Brit. Lion Studios 6 4 

Pref. (£1) 12 

Ord. (2/-) 2/6 4 
Cinema Television “B 

Ord. (-'6) 29 + 
Dufay Ord. (2)-) 9 
Gaumont British Ord 4 

(10/-) 106 6 

\ Ord. (5/-) 49 4h * 

5) Ist Pref 10/6 z 
3)", Debs £72 4 
General Theatres Prefd 

(6 RB) 73 
Granada Theatres 4! . 

Ist Pref 10/6 A 
Humphries (George) & 

Co. Ord. (5/-) 20 4 
iiford (5/-) Ord 136 
Kershaw (A) Ord. (1) 13/9 4 
Moss Empires Ord 

(4/-) § 6 . 
Odeon Assoc 4) Pref 

(£1) 73 a 

34, Debs £62 
Odeon Properties 4} 4 
Pref. (£1) 86 
4 Debs £62) 4 
PCT } “A” Pref 
(£1) 16 7 
10 Cum. Pref 

(£1) 14,6 4 
P.C.T. Construction 7 

Pref. (£1) 16 ; . 
Rank Organisation Ord 

(5/-) 9 + 

. \ 8 10) 
6",, Pref. (£1) 14/6 - 
Rank Precision Indus- 

tries $4%, Deb £92) 4 
Shipman & King § 

Ist Pref. (£1) 10/6 4 
Stoll Theatres Ord. (4'-) 46 
Technicolor Ord. (5/-) 7/6 4 
20th Century Ord. (1/-) 1/6 

. 8% Pref. (10/-) 7/6 +. 
4. 4 te, he te, th, th nl he he 
NEW Chilean company of The 


Rank Organisation, managed by Sr. 
Hernan 


Varela, will present its first 
film in Santiago on May 31 
Sr. Varela has signed an agree 


ment whereby the 800-seater Bandera 
cinema in Santiago will become the 
Rank shop window 

For the first term of two seasons. 
only Rank films will be shown. After 
first runs at the Bandera the films 
will be distributed in all parts of 
Chile 


LEEDS 
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John Davis Paper 


“We Do Not Believe the 


Small Cinema is Finished’ 


THI 
conference were 
points, said J. X 
with them in one 

* We 
cinema 
content 
out,” 


mast ly 
Prendergast at 
particula! 
do not believe the smal! 
finished, and we are not 
to see the small cinemas pass 
he said. 
Mr. Prendergast went on to say that 
the licensed trade and hotel industry 
had a special fund and when a house 


Is 


or houses were in danger of closing 
down the situation was examined 
closely and wherever possible such 
houses were looked after. * Surely 
our industry is big cnough to do 
something on those lines,” said Mr. 
Pre nderg iSL, 

A S. Hyde. of Bradford, said he 
iad come to the Leeds mecting to hear 
shat thought about the two papers 
For me consrderable time he had defi- 

held the opinion that the govern- 
ment had little sympathy or understand- 
ing the industry and its problems and 
was using entertainments tax to reduce 
the number of cinema n this country 
Entertainments tax, in his opinion, was 
being used n on iS a means of raising 
revenue but also as a means of rational- 

n ind moulding the industry in the 
way the permanent officials think it should 


in | 


PAPERS read by John Davis and Clifford Barclay at the Gleneagles 
efforts and raised many interesting and challenging 
the Leeds CEA meeting, but he disagreed 


NINE PROSPECTIVE 
APPRENTICES FOR 
TRAINING SCHEME 


E. W. BURDEN, secretary oi 
Portsmouth and Isle of Wight branch, 
CEA, reported at its recent meeting, 
that there were nine prospective ap- 
prentices who might take part in a 
training scheme. 

He said that NATKE was willing 
to co-operate, and more interest 
might be shown in view of the leaf 
lets now available. 

Mr. Burden said he had consulted 


| Dr. Leslie Knopp, who had said he 


would, if necessary, contact the local 


PORTSMOUTH 


education authorities with the idea of 
providing special courses if the re- 
quisite number of apprentices was not 


ebtained. 

The branch went into committee for 
most of the meeting ‘o disouss the 
‘levy penny "’ proposals No state- 
ment was issued afterwards 

On the 16-mm. situation, P. J. Milsom 

| said that several hotels and guest houses 
in the Isle of Wight were still putting on 


| film shows for their guest: 


Taxation has placed us in a position 
vhere we cann make profits to plough 
back he said 

Mr. Hyde said there had been talk of 
1,000 cinemas closing In his opinion this 
would be catastrophic not only to the 
idusiry but to the country’s revenue for 
he majority of the closures would be 
the S00- to 1,000-seater group, entailing | 
» loss of £7 million to the  couritry’s 
revenue and £750,000 to the film produc- 
tion fund In his view he could see no 
futu for the industry if 1,000 cinemas 
Ciosec 
‘Little Transference’ 

These days,.”” he said, when a 

ema oses down there is littl or no 
transference of patronage to the remain- 
1g cinemas.’” He asserted that the best 
average attendances occurred where there 
were most scat¢ Attendances fel] where 
there were hewer seats available 

Mr. Hvwde said that the shortage of pro- 
fuct must be looked into very closely and 
is h iw it both Mr. Davis and Mr 
Bar vere thinking of these things very 
ser He said that not just unfair 

t the shortage of product was 


the closing of cinemas, and 


the continued closing down of cinemas 
was not ony reducing the country’s 
revenue but reducing the amount of 
money that could be devoted to the pro- 
juction of t When people with 
money to inve of the wholesale 
closing down of cinemas thev had little 
nclination amd confidence in investing in 


film production The further closing down 
yf cinemas could only lead to the under- 
mining of British film production and dis- 
tribution 

r. W. B. Lambert said that an associa- 
tion committee should be set up to discuss 
exploit the ideas expressed in the 
and surely such a dis- 
be widened by arranging 
discussion at the carliest 
moment 
Hyde m 


possible 
Mr wed that t 
! he 


he following reso- 
lution should forwarded to Ellis Pink- 
nev for submission to the finance and 
management committee—‘‘ That, in the 
opinion of this branch, the time 
arrived up a committee consisting 
of representatives of the four associations 
to examine the problems affecting the in- 
dustry.” 


to set 


has now | 


My objection to these exhibitions ts 
that thev keep people indoors who might 
go to the cinema for their evening’s enter- 
tainment,’’ he added 


‘Floating Penny’ 
Scheme ‘Well 


Received’ 


HOPES THAT the ‘™ floating 
penny ” scheme for an extra tax- 
free penny to be put on seats to make 
up for the statutory levy, would be 
accepted by the government, were 
expressed at the meeting of North- 
western branch CEA last Friday. 


W. J. Speakman, who presided, 
said the scheme had been quite well 
received by the Board of Trade, but 
the result would not be known until 
the Parliamentary Order papers deal- 


NORTH-WESTERN 


ing with entertainments tax were out. 
The question of * selling" the scheme 
to the Treasury was a Board of Trade 
matter, 

R. P. Rutherford commented that if the 
scheme was accepted it would put the levy 
on its own and would also help exhibitors 
} tO exist 


“* There is no question that British pic- 
tures have improved since the introduc- 
tion of the levy,” saed G Lee. “* At 
| present the levy seems to be absorbed in 

entertainments tax. but the statutory levy 
|} will be a production tax, and if we can 
| keep it separate the public will know what 
| we are talking about.’ 

Members were asked to contact their 
| MPs urging support the Opposition 
amendments in the committe stage of the 
Finance Bill, to raise the tax-free level 
from Id. to Is., for a percentage re- 
mission for smal! takings, and to increase 
|} the population for exemption in 
rural areas from 960 per square 
mile 


of 


density 


640 


to 


Reporting on the Gleneagles conference, 
the chairman said the highlights were the 
two papers read by John Davis and 
Clifford Barclay. These certainly gave food 
for thought and a of ideas into which 
all sides of the industry could get their 
teeth 


lot 


Notification was received from ABC of 


He poiewted out that they also affected 
the position of old films shown on 
Sundavs 

Members agreed that ‘here was no | 
problem in Portsmouth at the moment 

It was decided to inform head office 
that the branch would continue to keep 


its eves open 


FTS Surcharge: N. Staffs 


Protest Answered 


NORTH Staffordshire CEA mem- 
bers were informed at their monthly 
meeting that the 
the removal of the 10 per cent. 
surcharge added to transport charges 
at the time petrol prices’ were 
increased thad been answered. 
was intimated that the Road Haulage 
Association had recommended mem- 


bers to make a reduction of only 
two-thirds of the emergency sur- 


charge and to retain the balance to | 


cover other alterations in costs. 

Branch members felt the full 
surcharge should be withdrawn 
immediately as the addition was 
clearly an emergency measure. The 
question of subsequent increased 
costs would be a matter for separate 
application and negotiation. 

E. H. Whittell informed members 
that he and his wife had taken the 
post of manager and matron of the 
CTBF convalescent home at More- 
cambe, and that this would probably 
be his last attendance. 


ranch request for | 


It | 


| reduced admission prices at the Regent, 

Old Swan, and the Commodore, both 
. ' 

Liverpool, and the Capitol, St. Helens 


S.O Reduction Sought 


| in Leicestershire 


EFFORTS are still being made by 
Leicestershire branch, CEA, to secure 
la reduction in Sunday opemng 
charity levy similar to that recenitly 


| obtained for the city of Leicester. 
Other items discussed at the 
| branch's monthly meeting were 
16-<mm. film shows, which, it was 


stated, were reaching alarming pro- 
| portions in Leicester working men’s 
| clubs; entertainments tax, about 
which the secretary was trying to 
| arrange a meeting at the House of 
| Commons between a deputation from 
the branch and local and Opposition 
| MPs: and the annual dinner and 
| dance, which is to be held on 
| November 12. 

| The papers read by John Davis 
| and Chfford Barclay at the Glen- 
| eagles conference are to be discussed 
| at the next meeting of the branch, 
when members will have had a 
| chance to realise their full implica- 
| tions. 
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Rich Scrapings for 
the Independent 


BRITISH LION’S “* Yangise In- 
cident ” (British) has hauled down iis 
flag after eight triumphant weeks at 
the Plaza It’s also created quite a 
sensation at Cannes. A film that’s 
capable of winning the plaudits of all 
nations can truthfully be described as 


something. The ABC circuit has 
collared the picture, but there's 
bound to be some rich scrapings 
from the bottom of its hold.  Inde- 
pendents, get cracking! 

cs s a 

WARNER’S “The Curse _ of 
Frankenstein” (British), although 
taking a stack of money at the 


Warner Theatre, comes off today in 
order to make room for “ The Spirit 


of St. Louis” (Warner—Cinema- 
Scope), the marathon screen bi- 
ography of Charles A. Lindbergh. 


The X certificate opus is not, how- 
ever, lost to the West End. It’s now 
at the Ritz and looks like staying 
there, despite its general release. 


es gg - 
I TRIED desperately to get sonx 
news about “Funny Face (Para 
mount—VistaVision), but could get 


no official confirmation of the exten- 
sion of its run before going to press. 
Well, it’s still at the Odeon, Leicester 
Square. and reaping a rich harvest 
Some feared that the film: Audrey 
Hepburn’s first musical, would be a 
little too arty for the masses, but 
these misgivings have been completely 
dispelled. Make no mistake. “ Funny 
Face” is destined to bring a smile 
to the cheeks of exhibitors 
a a Z 

THESE days. the changes in the 
West End are more frequent than 
ever and much to my surprise I've 
learned that “Let's be Happy” 
(AB-Pathe CinemaScope British) 
has only lasted ten days at the Em 
pire It's a friendly, generously 
staged show, but for some reason o1 
other many prefer their mus’‘cals to 


have a wholly American flavour 
Here’s hoping wt will be more 
successful on tour. 
S i. | a 
MGM's “Gone with the Wind” 


(Mectroscope) continues to pack the 
Gaumont, Haymarket. For a film to 
hit the jackpot during its initial run 
is rare enough, but to keep on doing 
it throughout the years amounts to a 
miracle. Incidentally, there’s§ a 


rumour that a 


special wing is being 
built on to Fort Knox to accom- 
modate the vast kudos it’s accumu- 
lated. 
® a uw 


TWENTIETH-FOX'S “ Boy on a 
Dolphin,” CinemaScope, has settled 
down to really good business at the 
Carlton, Haymarket. It's appealing 
to all classes and will stay put until 
“Heaven Knows, Mr. Allison” 
(Twentieth Century - Fox — Cinema- 
Scope) arrives sometime next month. 
The last named is a marvellous film, 
and British at that! 


s c * 
BY THE WAY, Twenticth-Fox 


has entered the science-cum-clinical 
fiction field with a hectic double 
bill, ** Kronos” and ‘She Devil.” 
Both are in Regalscope, which is 
hardly distinguishable from Cinema- 
Scope. and the curved screen gives 
them an edge on most others of 
their ilk. The programme is definite!y 
clicking at the Rialto. Coventry 
treet. 


HEARD 
United Artists’ double bill, 
Steel Bayonet ™ and “The Fuzzy 
Pink Nightgown” at the Leicester 
Square Theatre. The combination has 


I'VE nothing about 


* The 


contrast, but even so it’s hardly my 
idea of top-notch = entertainment 
However, I've been proved wrong 
before and since * The Steel 
Bayonet ” is a British film it will give 
me considerable pleasure if I have 
to eal my words 
a “x - 

UNITED ARTISTS’ other unit 
programme, “Street of Sinners” 
(X) and “ Fort Yuma.” is a_ big 
draw at the London Pavilion. Th 


X certificate offering has an exciting 
documentary quality and does not 
depend on deliberate sensationalism 
for its punch. “ Quatermass II’ 
(United Artists—British) takes over 
at the Pavilion on Friday. A worthy 
sequel to the highly successful ‘ The 
Quatermass Xperiment,”’ certain 
to play to full houses. 
a nH & 

* FANTASIA ” 

at Studio One, 


hardy perennial, 
on London air. 


Its 


(Disney) carries on 
Oxford Street. A 
it obviously thrives 


ON RELEASE 


JARFID'S “Doctor at Large 
(Vista Vision—British), which has just 
ended its first London runs, has been 
: wonderful tonic to the box-office, 
It’s taken the young and the old out 
of themselves, and put new heart into 


the managers and staffs of the 
theatres in which it’s played. Let’ 
hope there'll soon be an addition to 
the oF Docto series 

WARNER'S” * The Curse of 
Frankenstein ” (British) opened with 
a bang last Monday and may well 
establish fresh records At the 


moment the hilarious and the 
rific are easily the screen's safest and 
most profitable bets. 


RKO RADIO'S “The Day they 
Gave Babies Away” has gone from 
strength to strength. It wasn't so hot 
in the West End, but favourable 


word-of-mouth = advertising has 
resulted in mounting receipts on tour 


The film has tremendous feminin, 
appeal and the = subsequent”srun 
exhibitor should be in for a good 
time 


* INTERPOL 
CinemaScope 


(Columbia 
British) is 


attracting 


and thrilling the masses. Lavishly 
mounted hokum, it deserves its 
success 

BRITISH LION’S * The Smallest 
Show on Earth” (British) has held 
up extremely well. It's a comedy of 
the film business, but few of its 


cracks, although a bit technicai, have 
failed to tickle the fans. Come to 
think of it, the ninepennies don’t miss 
much, a point worth remembering 


1 


No Pearls for 
This Weary 


Diver 


AT THE moment ! feel rather like 
a pearl diver who has not only 
struck cloudy water, but got stuck 
in the mud. Since Easter I've seen 
and reviewed just on sixty pictures 
but there have been few gems 
among them. 

Why the scripts of many of the films 
I've covered were not tossed into 
the wastpaper basket before a foot 
was shot Vil never know. Talk 
about throwing good money away 
on indifferent material! 


No Need 


And this brings me to my point. I've 
read the many pleas for greater 
unity between all sections of our 
industry made at Gleneagles, but 
there would be no need for break- 
away exhibitor and producer 
organisations if there were more 
good films. 

Bad pictures create bad blood, 
particularly when they are British 
and get playdates solely because 
exhibitors are compelled to book 
them. The straight and = only 
answer to our many problems is 
closer co-operation between theatre 
owner and producer. 


Brighter Outlook 


Happily, things look a bit brighter 
this week. Columbia is unveiling 
two potentially big British produc- 
tions, “Fire Down Below” and 
* The Admirable Crichton ;” 
MGM one British, “* The Shiralee,” 
and two American, “ Silk Stock- 
ings and “ This Could be the 
Night; and Warner one, “ The 
Spirit of St. Louis.” 

Let’s hope these oysters will contain 
the pearls that advanced publicity 
has promised. 


Pardon me while I put on my aqua- 
lung and flippers! 


“GIMMIXS” 


WE HAVE THEM! 


“GODZILLA, King of the Monsters” 
“EARTH v. THE FLYING SAUCERS” 
“HOUSE OF DRACULA” 

“THE MAN WITHOUT A BODY” 


“HALF HUMAN” 


“ MONSTER FROM GREEN HELL” 


COMING! 


THE FLESH IS WEAK 
STRANGE WORLD OF PLANET X 
TROLLENBERG TERROR 


<= q}=> 


the TRUE Story 
OF BRITAINS MOST 
SENSATIONAL =? »</ 
Fs ENTERTAINER! 
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THE STEELMEN 

HUMPHREY LYTTELTON = BAND 

CHAS. McDEVITT SKIFFLE GROUP 
with NANCY WHISKEY 

TOMMY EYTLE CALYPSO BAND 

CHRIS O’BRIEN’S CARIBBEAN S 
ant LISA DANIELY 


Producer HERBERT SMITH 
Directed by GERARD BRYANT 
Executive Producer PETER ROGER 
Screenplay by NORMAN HUDIS 
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World premiere of John \ 
Ford’s new Irish film, for 
Warner release, THE \ 
RISING OF THE {| 
MOON, washeldat \ 
the Metropole, Dublin, on \ 
May 16 as part of the -° 
Dublin international \ 
theatre festival. L.tor.: ; 
Goff Nash, Warner \ 
Dublin manager; Carl \ 
Stack, Warner director ? 
and general sales mana- \ 
ger; Lord Killanin, pro- : 
ducer of the film; May \ 
Craig: Peter Haigh: Eileen ;{ 
Crowe; Jimmy O'Dea; \ 
Denis O'Dea; \ 
Cusack; Tony Quinn; : 
Donal Donnelly; Paul \ 

Farrell: Michael Scott ( 
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and IF D Films 
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MONARCH PRODUCTIONS LTD Present 


PHYLLIS KIRK & DAN O'HERLIHY 


WOMAN OPP 


also starring 


° WILFRID HYDE WHITE & PETULA CLARK 
wot ARCg, with Jack Watling, William Franklyn, Guido Lorraine Margaret Withers 


na lag Adapted from the novel THE EMPEROR'S SNUFFBOX by Joh» Dickson Carr 


lAusic composed and conducted by Stanley Black 
“° Written and Directed by COMPTON BENNETT Produced by WILLIAM GELL 
<— WORLD DISTRIBUTION MONARCH FILM CORPORATION LTD 
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REVIEWS FOR SHOWMEN 


Title and Renter 


jJoe Butterfly 
(JARFID)—U.S 


tJungle Beyond 
(Curzon)—Foreign 


tLast of the Badmen 
(AB-Pathe)—U.S 


Law of the Streets 
(Columbia)—French 


Lonely Man, The 


(Paramount)—U.S 


tOklahoman, The 
(AB-Pathe)—U.S 


Pay the Devil 
(JARFID)—U.S 


Pepote 
(Intercontinental)— 
Spanish-Italian 


Rock You Sinners 
(New Realm)—British 


Shadow on the Window, 
The 
(Columbia)—U.S 


tSpirit of St. Louis, The 
(Warner)—U.S 


This Could be the Night 
(MGM)—U.S 


Trouble for the Legion 
(DUK)—Italian 


{Typhoon over Nagasaki 
(Curzon)—Franco- 
Japanese 


tWakamba! 
(RKO Radio)—U.S 


(C) SUITABLE FOR CHILDREN. 


YOUR NEW 


R.T. and 
Certificate 
90 min. (U) 
43 min. (U) 
79 min. (U) 
100 min. (X) 
87 min. (A) 
79 min. (U) 
80 min. (A) 
90 min. (U) 
58 min. (U) 
72 min. (A) 
135 min. (U) 
103 min. (U) 
58 min. (U) 
100 min. (U) 
65 min. (U) 


Stars 


Audie Murphy, 
George Nader, 
Keiko Shima 


Commentary by 
Frank Hawkins 


George Montgomery, 


Dougias Kennedy, 
Keith Larsen 


Josette Arno, 

Jean Louis 
Trintignant, 

Raymond Pellegrin 

Jack Palance, 

Anthony Perkins, 

Elaine Aiken 


Joel McCrea, 
Barbara Hale, 
Brad Dexter 


Jeff Chandler, 
Orson Welles, 
Coleen Miller 


Pablito Calvo, 
Antonio Vico, 
Jose Marco Davo 


Adrienne Scott, 


Philip Gilbert, 
Jackie Collins 
Phil Carey, 


Betty Garrett 
John Barrymore, Jnr 


James Stewart, 
Murray Hamilton, 
Patricia Smith 


Jean Simmons, 
Paul Douglas, 
Anthony Franciosa 


Viviane Romance, 
Irene Galter, 
Alberto Farnese 
Danielle Darrieux, 
Jean Marais, 
Keiko Kishi 


Commentary by 
Paul E. Prentiss 


(CC) EXCELLENT FOR CHILDREN. 
BRITISH QUOTA PICTURE. 


FILMS AT 
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EDITED BY 


JOSH BILLINGS 


A GLANCE 


Remarks 


CinemaScope and Technicolor army comedy, un- 
folded in Tokyo. Story of rivalry between service 
and civilian newspapermen lively, characterisa- 
tion first-class, love interest delicate, settings 
picturesque 

Eastman Color travelogue illustrating trek into 
wilds of South America. Subject familiar, but 
photography and commentary adequate 

CinemaScope and De Luxe Color outdoor melc- 
drama about detective who rounds up outlaw 
gang by posing as desperado. Basic plot time- 
honoured, but approach new, team-work vigor- 
ous, surprise climax both thrilling and showman- 
like 

English sub-titled French melodrama depicting life 
in Paris's underworld. Acting convincing, but 
theme sordid and footage overlong 


VistaVision outdoor melodrama concerning tough 
hombre who dies while trying to redeem himself 
in eyes of sensitive son. Cast well-known, but 
characters unsympathetic, atmosphere heavy, 
feminine appeal slight 

CinemaScope and De Luxe Color outdoor meio- 
drama about dauntless medico who prevents 
Indian from being cheated out of oil-bearing land. 
Types vital, sentiment appealing, fights rugged, 
exteriors pleasing 

Black and white CinemaScope melodrama concern- 
ing forthright sheriff who destroys empire of a 
ruthless, homicidal cattle baron. Yarn gripping. 
Jeff Chandler's performance arresting, detail flaw- 
less 

Juvenile comedy drama, set in Madrid, telling of 
small boy's efforts to raise money for his one- 
time bull-fighter uncle's come-back. Pablito Calvo 
delightful in lead, humour gently ironic, back- 
grounds authentic 

Rock 'n’ roll comedy musica! hingeing on checkered 
romance of disc jockey. Straight players compet- 
ent and guest singers and bands popular 

Crime melodrama about young hoodlums, guilty of 
murder, who try unsuccessfully to hold police 
chief's estranged wife hostage. Acting and 
atmosphere realistic and climax hectic 

Semi-documentary CinemaScope and WarnerColor 
aerial melodrama re-creating Charles A. Lind- 
bergh’s epic solo flight from New York to Paris 
in 1927. Padding excessive, but James Stewart's 
performance faultless, highlights exciting, staging 
impeccable 

Black and white CinemaScope comedy telling of 
attractive blue-stocking who finds romance while 
doing chores in night club. Team work clever, 
script smooth, feminine angle neat, musical 
embellishments gay 

English dubbed Italian melodrama describing 
treachery in Foreign Legion. Acting forthright, 
settings colourful 

Technicolor Franco-Japanese melodrama with 
English sub-titles. Story of Frenchman with 
two strings, one Japanese and one French, to 
his bow, slightly novelettish, but acting sincere, 
byplay intriguing, climax spectacular 

Technicolor semi-documentary African jungle drama 
about dusky warrior’s hunt for elephant’s tusks 
the price of a bride. Native players natural and 
animal asides exciting, but footage a trifle exces- 
sive 


TIN COLOUR. 


Box-Office Angle 


Very good light booking 
(CC) 


Reliable second, particu- 
larly for family halls 
(CC) 

Very good western (CC) 


Moderate art house thick 
ear (NC) 


Moderate western (C) 


Very good western (CC) 


Very good alfresco thick 
ear (C) 


Very good specialised hall 
fare (CC) 


Good British title propo- 
sition for the masses 
(CC) 

Reliable second (C) 


Very good general book- 
ing (CC) 


Capital light booking (C) 


Acceptable second for in- 
dustrial halls (C) 


Very good specialised hall 
fare (C) 


Fair average second (CC) 


(NC) NOT FOR CHILDREN. 
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THE SPIRIT OF ST. LOUIS 
Warner. American (U). CinemaScope. Photo- 
graphed in WarnerColor. Directed by Billy 
Wilder. Featuring James Stewart, Murray 
Hamilton and Patricia Smith. 12.138 feet. Re- 

lease August 26, 1957 

LARGE-SCALE CinemaScope and Warner- 
Color aerial melodrama. Mainly biographical. it 
re-creates the events that led to Charles A, Lind- 
bergh’s epic hop from New York to Paris in 1927. 
the actual flight and its triumphant climax. 
Flashbacks into the hero’s early life enable it to 
keep one foot on the ground and help to break 
the monotony of the long, demanding journey 
Over water. What's more, James Stewart con- 
tributes a minor tour de force in the lead, but 
even so, it doesn’t end a moment too soon. It 
should have been tightened up for this country. 
Very good, but by no means infallible, general 
booking. 

Story.—Charles A. Lindbergh, a young pilot 
with more enthusiasm than money, determines to 
be the first to fly the Atlantic solo. After doing 
a number of routine chores and circus stunting, 
he persuades some businessmen to back him. He 
gets a small firm to build a machine to his own 
requirements, but just as the crate is completed. 
rival flyers prepare to take off. They crash, but 
Lindbergh remains undaunted. During his wait 
for favourable weather conditions and while he is 
in the air, Lindbergh's past life is recalled. The 
need for sleep very nearly ruins his chances of 
reaching his goal, but he manages to stay awake 
and makes a spectacular landing on French soil 
334 hours after he had left his native shores. 

Production.—There are two very” exciting 
moments in the picture, the first when Lindbergh 
skims the trees on the fringe of the Roosevelt 
Field in New York and the second when he 
touches down, physically and mentally exhausted, 
in the dark at Le Bourget. The rest of the action 
is in the form of flashbacks. but oddly enough 
conforms to pattern. James Stewart never misses 
a trick and frequently gets under the skin of the 
complex character, Lindbergh. but for all his 
labour of love the film’s emotional impact is 
cemparatively slight. The supporting players are 
of little account, but its technical side impresses 
and nostalgic appeal is considerable. It throws 
its cap at other than the jet-minded. 

Points of Appeal.—Factual tale, box-office star. 
first-rate acting. lavish staging, CinemaScope, 
WarnerColor and U certificate, 


JOEL BUTTERFLY 
JARFID-U niversal. American (U), CinemaScope. 
Photographed in Technicolor. Directed by Jesse 
Hibbs. Featuring Audie Murphy, George Nader 
and Keiko Shima. 8.072 feet. Release June 10, 
1987 

BRIGHT and breezy CinemaScope and Techni- 
color farcical comedy, unfolded in post-war 
Tokyo. It tells of the efforts of GI newspapermen 
to bring out a special edition before a brash and 
particularly unpleasant civilian correspondent 
beats them to it. The satirical shafts are accurately 
aimed at brass-hats, Service shysters and a genial 
native spiv and romance between a Yankee and 
a Japanese girl, delicately handled, pleasantly 
punctuate the fun. Most audiences will find i 
highly diverting. Very good light booking. 

Story.—After the surrender of the Japs, Ser- 
geants Kennedy, McNuliy and Mason, Chief 
Yeoman Bernheim and Private Woodley, an ace 
photographer, are ordered to produce an up-to- 
the-minute edition of Yank, an army weekly. 
Colonel Fuller, the peppery CO, gives Major 
Ferguson, his fluttering aide, three days to prepare 
it. Henry Hathaway, crafty representative of a 
rival publication, Trend, immediately schemes to 
steal the Yank's thunder. Woodley, somewhat 
irresponsible, causes more complications, and Joe 
Butterfly, a Japanese barrow boy who had been 
in the service of American mobsters, and Sergeant 
Hulick, a black marketeer, add to them. The boys 
make a Japanese home their headquarters and 
Woodley and Cheiko, a daughter of the family, 
fall in love. Hathaway continues to snoop, but 
in the end the lads triumph and, much to the 
delight of Fuller, who had been in a flap, also 
disclose the whereabouts of the notorious woman 
spy. Tokyo Rose. 

Production.—The picture follows a similar 
pattern to MGM's * The Teahouse of the August 
Moon.”’ but there is no evidence of plagiarism. 


lis embellishments and locale are different and 
its humour broader. Keiko Shima displays charm 
as Cheiko, Audie Murphy definitely has a way 
with him as Woodley, Burgess Meredith scores 
fluently as the cunning, perpetually smiling Joe 
and Keenan Wynn and Fred Clark are in good 
form as Hathaway and Fuller. The love interest 
is both charming and unobtrusive, the dialogue 
crackles and the authentic settings are most effec- 
live. 

Points of Appeal.—Lively tale. popular and 
versatile players, sly feminine angle, CinemaScope 
Technicolor and U ceruficate 


PAY THE DEVIL 
JAREID-U niversal. {merican (A). Cinema 
Scope. Directed by Jack Arnold. Featuring Jett 
Chandler, Orson Welles and Colleen Miller. 7.141 
feet. Release June 10, 1987 

STARK. black-and-white CinemaScope crime 
melodrama. It centres on a fearless sheriff? who 
practically single handed, destroys the empire of 
a vicious, brutal rancher and his sadistic crew 
There are two cruel murders and many fights, but 
there is method in its mayhem and murder and its 
powerful moral cunningly marinates the hard tack 
At once thought-provoking and gripping, it’s con- 
fidently recommended for the majority of halls 
Very good alfresco thick ear 

Story.—-Virgil Renchier, iron-fisied owner of a 
vast, closely guarded ranch, learns that Skippy. 
his only daughter, and Juan Martin, a handsome 
Mexican, are in love and orders Ed Yates, his 
strong arm man, to teach Juan a lesson. Ed and 
his stooges go too far and Juan dies Jesus 
Cianeros, an old-timer, witnesses the crime and 
reports the matter to Ben Sadler. the sheriff. 
Sadler investigates, but later Jesus is found 
murdered and the townsfolk want Sadler to lay 
olf Virgil because they owe their hvelihood to the 
tycoon. Sadler refuses to be intimidated and goes 
it alone. His courage finally carns him the respect 
he deserves. 

Production.—_The picture, which has a really 
menacing air, clearly proves the folly of giving 
way to dictators and, following some of the most 
realistic rough stuff seen on the screen for many a 
day. arrives at profound and hair-raising con- 
clusions. Jeff Chandler gives an inspired and vital 
portrayal as the do-or-die law enforcement office: 
Sadler. Orson Welles fully exploits his formidable 
physique and features as the megalomaniac Virgil 
John Larch is thoroughly detestable as Ed, and 
Colleen Miller appeals as Skippy. Tension never 
eases from the word * go." and the verbal ex 
changes are incisive. In short, its lofty message is 
boldly written in blood. 

Points of Appeal.—Gripping tale. box-office 
Stars, first-class acting, sensational highlights and 
provocative tulle. 


THIS COULD BE THE NIGHT 
MGM. American (U). CinemaScope. Directed 
by Robert Wise. Featuring Jean Simmons, Paul 
Douglas and Anthony Franciosa 9378 feet 

Release July 1, 1987 

JOLLY and big-hearted — black-and-white 
CinemaScope comedy. Sct in New York, it’s 
about a wide-eyed blue-stocking who takes a part- 
time job in a night club and not only finds worldly 
experience but also true romance. Jean Simmons 
1s an ideal choice for the feminine lead and the 
co-stars are no less effective. Song-and-dance 
routines add to the gaiety and give essential con- 
trast to its heart interest. Real entertainment, it 
scores all round its colourful wicket without 
putting its U certificate in jeopardy. Capital light 
booking. 

Story.—Anne Leeds, an alttractive New York 
schoo] teacher, gets an evening chore as secretary 
at The Tonic, a flashy niterie run by Rocco, a 
middle-aged rough diamond, and Tony, his 
Casanova-like, but hard-headed, young partner. 
Tony resents Anne’s culture, but joins with Rocco 
and the rest of the organisation in protecting her 
from wolves. To prove that she’s sonnisticated, 
Anne foolishly visits Tony's apartment one night. 
but he soon hustles her out. They are, however. 
seen by Rocco and for a while there is discord 
between Rocco and Tony. Later, Anne resigns 
from The Tonic and goes to work for the owner 
of a clip-joint. Tony is shocked, realises her 
danger and whips her away from the place just 
before a police raid. Anne then returns to The 
Tonic and everybody's heppy. 

Production.—The picture pivots on the night 


15 


club and its staff, patrons and turns fill in the 
backgrounds. Jean Simmons meets all demands 
as the trusting, good-humoured and provocative 
Anne, Anthony Franciosa, although no glamour 
boy. draws a convincing character as Tony, and 
Paul Douglas is a tower of strength as the 
thoroughly decent, if rugged, Rocco. Julie Wilson 
sings most of the songs as the club’s canary, and 
Neile Adams, Joan Blondell, Zasu— Pitts, Tom 
Helmore and J. Carroll Naish also make thei 
presence felt. Its love angle is appealing, though 
unobtrusive, and the verbal exchanges crackle. 

Points of Appeal.—-Snappy., if slight, <tory, first- 
class team work by box-office stars, resourceful 
direction, authentic atmosphere, slick tunes and 
routines and showmanlike finale. 


T OKLAHOMAN 
1B-Pathe American (U'). CinemaScope. Photo- 


graphed in De Luxe Color. Directed by Francis 
D. Lyon. Featuring Joel McCrea, Barbara Hale 


and Brad Dexter. 7 184 feet Release Jun 5. 
1987 

FORTHRIGHT outdoor melodrama presen ed 

n CinemaScope and De Luxe Colo: It con- 


cerns a courageous medico who prevents an 
Indian from being cheated out of oil-bearing 
land, and, at the same time, survives calumny 
\ compelling human angle smoothly interleaves 
is convenuonal fights and chases and the shrewd 
emotional asides establish strong feminine appeal 


Moreover, its backgrounds are lush. Very good 
western 

Story.—John Brighton, a lusty doctor. loses 
his wife in childbirth while travelling through 


Oklahoma. He takes rooms in the house of Mrs 
Fitzgerald. an elderly widow. for himself and his 
nfant, and opens a practic The townsfolk, 
with the exception of Cass and Mel Dobie, tough 


brothers, welcome John Anne Barnes, an 
attractive widow, is) particularly friendly. but 
after Mrs. Fitzgerald dies and John engages 


Maria. comely daughter of Charlie Smith, an 
Indian smallholder. as housekeeper, tongues start 
to wag. Meanwhile, Smith discovers o:} and 
Cass plans to do him out of it. Smith later kills 
Mell in self-defence and Cass threatens to have 
Smith lynched John, however, unmasks Cass, 
wisely removes the wnocent Maria from_ his 
home and marries Anne 

Production.—The picture contains an interest- 
ng cross-section of life in the West during th 
urbulent ‘seventies and accurate detail keightens 
both is tender and rugged situations Joe! 
McCrea is in his element as the proud and brave 


John, Barbara Hale and Gloria Talbott contrast 


effectively as Anne and Maria and Brad Dexter 
pulls mo punches as Cass There are many 
pleasing sentimental touches, moments of dry 
humour and a terrific scrap at the finish 
Points of Appeal.—-Holding tale, agreeable by 
play, powerful climax, wholesome atmosphere, 
CinemaScope, De Luxe Color and U certiticat 


LAST OF THE BADMEN 
1B-Pathe. American (U). CinemaScope. Photo- 
graphed in De Luxe Color. Directed by Paul 
Landres. Featuring George Montgomery, Douglas 
Kennedy and Keith Larsen. 7.195 feet. Release 

not fixed 

FULL-BLOODED CinemaScope and De Luxe 
Color alfresco thick car. It’s about a detective 
who, at great personal risk, busts a gang engaged 
in the exploitation of wanted men. There is no 
romantic or comedy relief, but it approaches 
time-honoured story from a fresh angle and 
steadily builds up to a surprise climax. Although 
hardbitten, it’s easy to swallow. Very good out 
doors. 

Story.—Dan Barton. a Chicago sleuth, is hired 
to get the lowdown on a bunch of bandits who 
help prisoners to escape, force them to commit 
big robberies and then shoot them down for the 
increased reward money. He switches identity 
with a hardened criminal and gains the confidence 
of the mob, headed by Hawkins, a real tough 
hombre. but fails to discover the secret leader 
Soon, Barton realises that he is about to be con- 
verted into cash, but in a crucial attack on a bank 
the local sheriff proves to be the elusive brains 
behind the outfit. Barton, needless to say. sur 
vives, and apprehends the rest of the crooks. 

Production.—The picture, which has a narrator, 
picks its way through some impressive country 
as it rumbles to its powerful finale, and bracing 
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LARGE BATCHES... 


Apart from the superlative print quality you obtain from Gevaert Fine Grain Positive, 
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and the utter reliability of the material will appeal to you. One million 
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continued from page 15 


atmosphere prevents the smell of blood from 
becoming too sirong. George Montgomery does 
his stuff as the dauntless Barton, Douglas Kennedy 
is in his element as the evil Hawkins and Keith 
Larsen, James Best, Robert Foulk and Willis 
Bouchey share the supporting honours. Cinema- 
Scope and colour are judiciously employed and 
put the seal on absorbing western case history. 

Points of Appeal.—Holding story, resourceful 
direction, popular and rugged players, Cinema- 
Scope, De Luxe Color and U certificate. 

ROCK YOU SINNERS 
New Realm. British (UU). Featuring Adrienne 
Scout, Philip Gilbert and Jackie Collins. Produced 
by B. C. Fancey. Directed by Denis Kavanagh 
Screenplay by Beatrice Scott. Director of photo- 
graphy. Hal Morey. Musical director, Jeffrey S. 
Kruger. 5,300 feet. Release not fixed 

ROCK °N’ ROLL comedy musical. It’s about 
a disc jockey who determnes to put on his own 
TV hour, but very nearly shatters his romance 
with a pretty secretary before he ultimately suc- 
ceeds. A string of popular singers and instru- 
mentalists is firmly attached to its agreeable. if 
slight, plot, and the over-all should have no diffi- 
culty in winning the plaudits of “* non-squares.” 
Good British title programmer for the masses 
and teenagers. 

Story.—Johnny Lawrence. a well-known disc 
jockey, has ambitions to present his own TV 
series. He gets little encouragement from his 
superiors, but grey skies are dispelled when he 
takes the advice of his pal, Pete, and goes in for 
rock ‘n’ roll. Pete and his girl, Jackie, help 
Johnny collect top talent, but Carol, Johnny's 
stenographer sweetheart. needlessly becomes 
jealous of Johnny's interest in Joan Small, the 
singer. True to tradition, Johnny's first show is 
a hit and all misunderstandings are ironed out 

Production.—The picture’s story, acted with 
infectious enthusiasm by Philip Gilbert, Adrienne 
Scout. Jackie Collins and Colin Croft. provides 
legitimate cues for Joan Small. Dickie Bennett, 
George (Calypso) Browne, Art Baxter and his 
Rockin’ Sinners, and a host of other famous 
turns. The guest artisis and bands do their stuff 
against appropriate backgrounds and figure in a 
showmanl'ke finale. Unpretentious as it is, the 
film clearly proves that the Americans have no 
monopoly of rock ‘n’ roll fare. 

Points of Appeal.—Amiable tale. attractive bill, 
box-office title, obvious exploitation angles, handy 
fooiage and quota ticket. 


THE LONELY MAN 
Paramount. American (A), VistaVision. Directed 
hy Henry Levin. Featuring Jack Palance, Anthony 


Perkins and Elaine Aiken. 7.893 Jeet, Release 
July 15, 1957 
STERN. humourless black-and-white Viesta- 


Vision action melodrama, set in the lawless West. 
It concerns a tough hombre, pursued by thugs, 
who eventually dies while endeavouring to carn 
the affection and respect of his neglected, sensitive 
son. The acting is as good as the morose script 
permits, but few of its characters win sympathy, 
iis romantic asides leave nothing to the imagina- 
tion and its backgrounds are nearly as heavy as 
its theme. Women in particular will find it hard 
going. Moderate outdoors. 

Story.—Jacob Wade, a notorious outlaw, con- 
tacts his son, Riley, after an absence of 15 years. 
Meanwhile, Jacob’s wife had committed suicide 
and Riley is embittered because Jacob abandoned 
them. Jacob determines to redeem himself in 
Riley's cyes, but both are run out of town and 
Riley becomes ill. Jacob takes Riley to a ranch 
owned by Ada, a girl whom he had rescued from 
the unwelcome attentions of King Fisher, a brutal 
saloon proprietor. Jacob tries to live a peaceful 
life, but the vengeful Fisher and mobsters prevent 
him. Riley soon realises that Jacob is not all 
bad and later Jacob and Fisher die in a desperate 
gun duel. Riley and Ada, now in love, then 
settle down. 

Production.—The picture tells neither an 
amiable nor a subtle tale and, apart from 
occasional scenes of wild horses being rounded up, 
seldom lets in clean, exhilarating air. Jack Palance 
sports a moustache, but it fails adequately to 


MAY 23, 1957 


conceal his death mask-like features as Jacob. 
Anthony Perkins has littl chance to live un to 
early promise as Riley, Elaine Aiken attracts more 
by her tight jeans than her acting as Ada and 
Neville Brand makes an obvious villain as Fisher. 
Its climax is, admittedly, tense, yet it does not 
sharpen the play's dull point. 

Points of Appeal.—Title, cast and VistaVision. 


PEPOTE 
Intercontinental,  Spanish-ltalian (U). 
by Ladislao Vajda. Featuring Pablito 
{ntonio Vico and Jose Marce Davo. 
approx. Release not fixed 

LOW-LIFE comedy drama, staged in the slums 
of Madrid. Adequately sub-tited in English, it 
deals with the efforts of a littk boy to bring 
about the rehabilitation of his drunken, ex-bull- 
fighter uncle. Its simple tale charms, touches and 
amuses without pointing a moral or clinging to 
apron-strings. The kid, delightfully portrayed by 
Pablito Calvo, does the trick. Very good 
specialised hall fare. 

Story.—Pepote, a six-years-old living in noverty 
with his uncle, Jacinto, a former matador now 
hitting the bottle, struggles daily to provide sus 
tenance for the two. Jacinto unexpectedly accepts 
an offer to return to the bullring, but needs money 
for a costume. He and Pepote turn their hands 
to anything, but Jacinto is arrested for fraud and 
nearly loses Pepote. Later, Jacinto gains his 
release. raises the cash and eventually enters the 
ring. Torrential rain ruins his chance of staging 
a come-back, but Pepote tactfully avoids admitting 
that he had witnessed his uncle’s failure. 

Production.-_-The picture's plot seldom escapes 
from the saualid, but clever acting—Pablito Calvo 
will win all feminine hearts as Penote and Antonio 
Vico is superb as the pitiful, drink-sodden, yet 
proud, Jacinto—and the sensitive direction of 
Ladislao Vajda furnishes immaculate entertain- 
ment. Its final bullfighting scene is cruelly ironic, 
but the devastating affront to human dignity 
subtly crystallises the film’s theme. Definitely a 
work of art. 

Points of Appea).—-Intriguing story, cngaging 
performance by young star, effective atmosphere 
and compelling woman's angle. 


Directed 
Calvo, 
8.100 feet 


TYPHOON OVER NAGASAKI 
Curzon. Franco-Japanese (U). Photographed in 
Technicolor. Directed by Yves Ciampi. Fea- 
turing Danielle Darrieux, Jean Marais and Keiko 

Kishi. 9,000 feet. Release not fixed 

TRIANGLE melodrama with English sub-titles, 
set in the Orient. It's about a French engineer 
who is torn between his Japanese girl and an old 
flame and ultimately loses both, the former during 
a typhoon. The plot has a novelettish fringe, but 
its romantic and racial problems, delicately 
handled by its leading players, create considerable 
feminine aopeal and its spectacular climax is 
showmanlike. Very good specialised hall fare. 

Story. Pierre Marsac, a Frenchman working in 
Nagasaki, falls for Noriko, a Japanese dancing 
girl. Writer Francoise, Pierre’s one-time mistress, 
turns up and he soon finds himself drawn to her 
Noriko is heartbroken. Later. a terrific typhoon 
strikes the town and Pierre, after seeing Francoise 
to safety, fights his way back to Noriko, but she 
s hit by falling timber and dies in his arms. 
When the storm abates, Francoise leaves, realising 
that Pierre will never return to her. 

Production.—The npicture’s tale is not far 
removed from Peg's Paper, but sincere acting, 
human byplay and shrewd commentary on life in 
post-war Japan effectively cloak its pulp fiction 
fundamentals. Danielle Darrieux, beautifully 
gowned, thoroughly suggests the sophisticated 
Francoise, Keiko Kishi contributes a touching 
camzo as Noriko and Jean Marais makes a hand- 
some Pierre. Its typhoon highlight provides a 
fitting curtain and the sub-titles are apt. 

Points of Appeal.—Fascinating, if transparent, 
storv, competent acting, authentic backgrounds. 
thrilling finale, Technicolor and U certificate. 


THE SHADOW ON THE WINDOW 


Columbia. American (A). Directed by William 

Asher. Featuring Phil Carey, Betty Garrett and 

John Barrymore, jnr. 6.510 feet. Release 
June 10, 1957 

SAVAGE, vet arresting, crime melodrama. It's 

about a bunch of homicidal hoodlums who hold 
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a police chief's wife hostage, but get their just 
deserts before harm comes to her The young 
players put all they've got into their ugly roles, 
but a small child interest and other relevant 
domestic asides partly insulate the shocks. It's 
a well carpentered job. Reliable second 
Story.—Jess Reber, Gil Ramsby and Joey 
Gomez, brutal teenagers, kill a wealthy old man 
who catches them trying to rob him and make 
Linda, his secretary, a prisoner. Petey, Linda’s 
small son, witnesses the crime and wanders off 
in a daze, but is found by a truck driver and 
taken to the police station. Petey fails to recog 
nise Tony, his detective father, estranged from 
Linda, and cannot answer questions A search 
starts for Linda and later Petey gives some vital 
nformation. Finally, the thugs are rounded up 
and meet v.olent ends. Linda, rescued in the 
nick of time, and Tony are then reunited 
Production.—The picture gives full rein to the 
not so litth tough guys, but the captive wife 
and mother c!aims some attention and invests 
the stark shenanigans with feminine appeal 
Betty Garrett runs the entire emotional gamut 
convincingly as the frghtened Linda, John 
Barrymore, jnr.. registers as the vicious Jess, 
Gerald Sarracini does his stuff as the moronic 
Joey, Phil Carey impresses as Tony and Jerry 
Mathers wimpers effectively as Petev. There is 
considerable tension towards the finish, but the 
happy fade-out artfully sugars the bitter pill 


woman's angle and provocative title 


TROUBLE FOR THE LEGION 
DUK. Italian (U) Directed by Basilio Fran 
china. Featuring Viviane Romance, Irene Galter 
and Alberto Farnese. 5,266 feet. Release not 

fixed 

HIGHLY concentrated English-dubbed Italian 
romantic melodrama It deals with the 
checkered love life of a sailor who is wrongly 
accused of murder, but absolved while serving in 
the Foreign Legion. There are few flat spots and 
ts lively, widely varied surface action, culminat 
ing in a hectic skirmish against Arabs, should get 
t Over in tough joints. Acceptable second for 
industrial halls. 

Story.—Alberto, a handsome, though rugged 
seaman, and Irene, a pretty middle-class wench 
fail to clear the social barrier and the dis- 
illusioned Alberto is caught on the rebound by 
Cherie, singer in an Oran night club. Sergeant 
Schwarts, of the Foreign Legion, becomes 
Alberto’s rival for Cherie and the gets some of 
his own back when Alberto, falsely accused of 
stabbing a man, joins the Legion. Irene and 
Enrico, Alberto’s young brother, eventually con 
tact Alberto. but the Arabs attack and Enrico is 
killed. Alberto, now cleared of the murder rap, 
survives and he and Irene are presumably 
reconciled. ; 

Production.—-The picture contains night club 
sequences, complete with songs, hearty fist fights 
and square-bashing, as well as the hectic battle 
scenes, and its director sees that its colourful 
ngred'ents are wgorously shaken. Marc Law 
rence, the American player, registers as the 
v.cious Schwarts, Alberto Farnese makes 4 virile 
Alberto and Viviane Romance and Irene Galter 
are adequate in the feminine roles. The voice 
dubbing is efficient. 

Points of Appeal.—Robust tale, attractive 
bzarre backgrounds, thrilling climax, 
footage. title and U certificate. 


. 
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LAW OF THE STREETS 
Columbia. French (X). Directed by Ralph Hahib. 
Featuring Josette Arno, Jean Louis Trintignant 
and Raymond Pellegrin. 9011 feet. Release not 

fixed 

LURID melodrama, made in France and 
equipped with English sub-titles. It tells of drug 
trafficking and other unhealthy activities in the 
Paris underworld and proves the hard wav that 
it’s never too late to mend. True romance softens 
iis seamy surface action, but all the same it’s no 
great shakes. Moderate art house thick ear. 

Story.——In 1931, Yves, a young inmate of a 
reform school, makes his escape and goes to Paris, 
where he joins La Glace, a petty crook, and Jo, 
1 dope peddier. When La Glace is injured, 
Yves, infatuated by Zette, a shopgirl expecting his 
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Scenes at the Universal-International 1957 European sales conference in Rome: (1) N. J. Blumberg, chairman of the board of Universal Pictures, addresses the 
delegates; on the left is Alfred E. Daff, executive vice-president of Universal Pictures and president of Universal-International. (2) In an unprecedented 
gesture, His Holiness Pope Pius XII gave a private audience to the delegates to the convention, when all company executives and European managers were 


presented; the Pope, who speaks eleven languages, addressed each in his own tongue. 


(3) Alfred E. Daff is welcomed by the Pope at the private audience. 
4 


A general view of the convention hall at the Excelsior Hotel, Rome, with Alfred E. Daff addressing the delegates; in addition to Douglas J. Granville 
and Fred Thomas, John Nelson-Sullivan, U-I’s publicity director for the UK and Ireland, made up the trio of delegates representing Britain at the convention. 
(5) Alfred E. Daff and N. J. Blumberg at a press conference for the Italian lay, trade and magazine press 
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PETER EVANS’ STUDIO ROUND-UP 


hirsty Work at Pinewood 
on Campbell's Kingdom’ 


“TI WANT another 20,000 gallons of water, then I'll feel fine,” 


director Ralph Thomas when [ met 
set at Pinewood. 

“1 know film making is thirsty 
work, but this is ridiculous,’ | said. 
He explained that he wanted the 
water to make the climactic dam- 
bursting sequence look realistic. 

We were on stage D where art 
director Maurice Carter had designed 
a large, impressive section of the 
dam. Unfortunately, the amount of 
water was limited, mainly because of 
the lack of height and partly because 
the actors in the scene would be sub- 


jected to genuine danger if the 
volume were increased too much. 
After three takes art director 
Carter told me: “ We're not too 
disappointed with the results. We 
always knew the amount of wate: 
available here wouldn't be entirely 


satisfactory and we intended from the 
Outset to matte extra water on to the 
scene. It will be as effective as the 
real thing.” 


From Best-seller 


“Campbell's Kingdom,” based on 
the Hammond Innes best-seller first 
published in the Saturday Evening 


Post, is the thirteenth film to be 
made by the successful producer 
Betty Box/director Ralph Thomas 


team, Dirk Bogarde. who has played 
in many of these films, notably the 


** Doctor ” series, plays Bruce Camp- | 
believes | 


bell, an Englishman who 
himself to be incurably ill and goes 
to Canada to spend his last months 
of life in a valley owned by his 
grandfather who died in an unsuc- 
cessful attempt to find oil. 

“ This is a big outdoor subject, al- 
though at the same time I hope it 
will be more subtle than that,” said 
Thomas. “I think Dirk’s character 
will give the story subtlety. Most 
heroes do things so courageous and 
unlikely that they are often only just 


=> 
“ GIMMICKS ” 


We have them! 
“GODZILLA, King of the Monsters” 
“EARTH v. THE FLYING SAUCERS” 
“HOUSE OF DRACULA” 

“THE MAN WITHOUT A BODY” 
“HALF HUMAN” 
“MONSTER from GREEN HELL” 


““ STRANGE WORLD of PLANET X" 
“ TROLLENBERG TERROR" 
“THE FLESH IS WEAK” 


Coming 


VOW SHOWING 


"EVERY DAY 


EXCEPT CHRISTMAS’ 


PT s—s¢ 
\ CALS 


S FILM LABORATORIES 
71 DEAN: ST. LONDON W.1 


TLES BY 
CT 


STUDIO 


smiled 


him on the “* Campbell's Kingdom ” 


acceptable. But Dirk’s Bruce Camp- 
bell is a man with death just around 
the corner and what he does is done 
in that knowledge.” 


Stanley Baker plays a crooked con- 


tractor working on the dam and 
Michael Craig, a Canadian mining 
surveyor. The romantic interest is 
provided by Barbara Murray. An 
unusually fine supporting cast in- 
cludes James Robertson Justice, Mary 
Merrall, Athene Seyler, Finlay 
Currie, John Laurie, Sidney James 
and Stanley Maxted. 


Italian Locations 


The picture is being 
Eastman Color by cinematographer 
Ernest Steward Locations have 
been completed in the Italian Dolo- 
mites. 

Betty Box is. now busy 
“A Tale of Two Cities” in which 
Dirk Bogarde will play Sydney 
Carton. T. E. B. Clark has recently 
put the finishing touches to the 
script Then the  Box-Thomas- 
Bogarde trio stay together for ** The 


preparing 


Wind Cannot Read which _ is 
scheduled to begin rolling in 
November. 


Bogarde then splits with the Box- 
Thomas team to play the ttle role 
in “Lawrence of Arabia” for 
ducer Anatole de Grunwald. Anthony 
Asquith will direct, 

But I expect him to rejoin Miss 
Box and Ralph Thomas after a short 
holiday for yet another * Doctor” 
comedy. “ Doctor in Love” is the 
probable title. 

* What 
* Doctor 
Box. 

“Not exactly,”’ she repied. “ But 


after that, 
I asked Miss 


happens 
on Strike’? ” 


SOUND TRUCKS 


SOUND SYSTEM 
DUBBING and RECORDING 
35mm. Magnetic Film 


PREVIEW — 35mm., 16mm. 


° 
CUTTING ROOMS 


. 
NEWALL & NEWMAN 
Cameras 


MERLIN 


FILM COMPANY LTD. 
CLAPHAM PARK STUDIOS 
LONDON, S.W.4 
MAC. 1082-5 


pro- | 


FOR LOCATIONS | 


filmed in | 


the author, 
in New 


Richard Gordon, is now 
York . and anything 
might happen. Perhaps * Doctor 
n New York.’ That would be fun.” 

Any suggestion that the public has 
now had an overdose of Simon 
Sparrow's tonic is firmly put down 
| by Ralph Thomas. “ We get nearly 
a 100 letters a week asking for more 
‘Doctor’ pictures. A lot of people 
write with suggestions, too.” 

Dennis Holt is production 
| manager; H. Thompson, camera 
operator; Ist assistant director, 
David Orton. 


STANLEY BAKER tells me that 
| the role he will play in “ Firefly,”’ the 
| Michael Relph-Basil Dearden pro- 
duction due in at Pinewood in July, 
| is one of the most exciting of his 
| career. The story is set in Liverpool 
and concerns juvenile delinquency. 
“ The script is very exciting,” says 
Baker. “It has the same kind of 
| quality as ‘ The Blackboard Jungle.’ ” 
| David McCallum, now playing in 
|“* Robbery Under Arms,” will play 
the part of a fire-raiser who barri- 
cades himself into a school and, tak- 
ing children as hostages, keeps the 
police at bay with a gun. 


LOCATION work has started in 
Corsica on “* Windom’s Way,” pro- 
duced by John Bryan and directed by 
Ronald Neame. Jill Craigie has 
written the script from the novel by 
James Ramsey Ullman. 

Director Neame_ has __ recently 
returned from Hollywood where he 
made “Seventh Sin” for MGM. 


| cutting, the 


| Producer Betty Box, director Ralph Thomas, Michael Craig and Dirk Bogarde 
taking a breather during location filming on CAMPBELL’S KINGDOM in 
the Italian Dolomites 


If, in addition, it something 
worth saying then, in my opinion, it 
s an ideal film. I think ** Windom’s 


Says 


Way” could be both—provided we 
do it well enough.” 
* Windom's Way” will spend 


three weeks in Corsica before return- 


ing to Pinewood. Peter Finch co- 
Stars with Mary Ure. Natasha Parry, 
Robert Flemyng, John = Cairney, 
Michael Hordern are also starred 
w a * 

SOMETHING quite new in the 
way of documentary cinema is 
“Every Day €xcept Christmas.” 
Although sponsored by the Ford 


Motor Company, it has broken with 
the traditional ‘“* technical-informa- 
tional-travelogue "’ style of documen- 


tary. Director Lindsay Anderson (he 
won an academy award for his 
* Thursday's Child’) says that he 


believes that the picture will do much 
to help change the recent trend which 
has made documentary synonymous 
with dullness and conformism. I 
think he is right. 

The picture is being shown in the 
National Film Theatre’s third Free 
Cinema programme. Claude Parkins, 
managing director of Studio Film 
Laboratories, has a special interest 
in the picture. His company is re- 
sponsible for the processing, negative 
opticals, tithes and show 


copy. 

I understand that director Ander- 
son will soon be inside a major 
| studio handling an important first- 
feature film-—something he should 
have been doing long ago. 

-d cy ‘Ki 

SHOOTING has now started on 


What did he learn from his experi- | 


ences in the film capital? 
*“ Hollywood has many advantages 


over England,” he said. “ Not the 
least being its tremendous financial 
resources. They inevitably outbid us 


in every department. 

“ But they also have much more 
courage than we have. They are far 
more self-critical, both in their work 
and the films they make. It seems 
to me, as someone who has been 
away from this country for a year, 
that we are too timid. We are afraid 
to be controversial and provocative. 

“Of course, the first essential for 
a film is to be a piece of first-class 
entertainment for a mass audience. 


Paul Soskin’s ** Happy is the Bride ”’ 
at Shepperton. Sylvia Syms will not 
now play the bride role, which has 
sull to be cast. Ian Carmichael stars 
under the direction of Roy Boulting. 
Other leading players are Cecil Par- 
ker, Joyce Grenfell, Athene Seyler, 
Eric Barker, Miles Malleson and 
Thorley Walters, with Terry-Thomas 
making a guest appearance. 

The adaptation was done by Jef- 
frey Dell and Roy Boulting from the 
script by Terence Rattigan. Soskin’s 
next production for British Lion re- 
lease is *“* Law and Disorder,” to be 
directed by Charles Crichton from a 
T. E. B. Clarke script, 
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Music Often Publicised Too Late 


EVERY publicist these days places a great deal 
of emphasis on the music from the film he is 


selling. Indeed, this trend is found even more 
strikingly outside the cinema, where consumer 
goods are sold as much by music as by the oft- 
repeated slogans and by-lines. 

There's no doubt as to the power of a song, 
or even a single musical phrase, in getting a pro- 
duct over to the custemers. On television, for 
instance, everyone knows that Murray Mints are 
“ too-good-to-hurry mints,” but they associate 
this brilliant sloean with the catchy tune to which 
it is sung. Moreover, many of the top television 
shows have their own theme tunes which, when 
heard, instantly identify the programme in the 
viewers’ minds-——" Dragnet ” being a supreme ex- 


ample, and, on sound radio, “ The Archers ” 
tune. 
In the commercial field, this music-product 


link is a strong and immediate selling point, now 
being exploited to the full. In the same way, 
it can help to sell a film—and, as I mentioned 
earlier, many film companies are exploiting this 
to the full. 

But there is one point that sometimes seems 
to be forgotten. Commercial advertising tunes 


TELEVISION 


AND RADIO 


This Week” is a sort of TV 


equi va- 
lent to weekly mews magazine, and usually 
Zives coverage © controversial issues n the 
news The subject on Friday, May 10. was 
horror films, and Dilys Powell, the Sunday Times 


film critic, gave her reasons for thinking that this 
type of film has deteriorated to the point at 
which it has become something of a social prob- 
lem A psychiatrist agreed with her view, and 
also expressed concern at the tendency of teen- 


izcrs to enjoy and copy sadism as seen in them. 
Ife examples taken were from Warners’ * The 
Curse of Frankenstein and special footage was 
shot at the Warn Theatre, Leicester Square. 
which added even more weight to the argument 
One man interviewed said he loved horror films 
because of th xpressions on women’s faces as 
they were being strangled: others just loved a 
gory mess. In all, it was a pretty sharp indict- 
ment of this kind of movie—and of the sort of 
people who go to see them And I expect it 
will attract thousands to the film 

The same channel's * Box Office * on Sunday, 
May 12, had extracts to suit almost everybody 
[here w comedy and glamour with “ Ten 
Phousand Bedrooms (MGM); high melodrama 
with a very tense sequence from “ Time Without 
Pity (Eros): good traditional western style in 


Fox's “ The James Brothers: and dancing and 


plenty of leg in Films de France’s “ Folies 
Bergere A good, well-balanced programme 
nicely held together by Peter West 

BBC levision’s “ Picture Parade’ on Mon 
day. May 13, was not exactly a programme to 


though there w 


ere two good ex- 
om current films h 


he first was from 


or jingles can only sell if they are well known 
or popular among the buying public. In other 
words, they are not expected to sell the first time 
they are heard: it is only after they have been 
repeated often that they catch on, 

In the case of films, it often happens that the 
musical exploitation begins too late: by the time 
the music has got on to the hit parade, the film 
has been out on general release for some time 
and the value of the publicity drive is lessened. 

It is clear, I think, that the music—if it is going 
to be a main prop of the general campaign— 
must be publicised some time before the film gets 
its first showing. This applies in particular when 
the tune itself has the same title as the film. 
This of course is unnecessary in the case of a 
stage musical translated into film, since the music 
will already be well known. But in other cases, 
I think the possible value of the theme music 
from the sales point of view is often marred by 
bad planning. 

I realise taere may be many good reasons why 
advance publicity of this kind cannot be done. 
But I'm convinced that if these problems can be 
resolved it will show very favourably in the box- 
office receipts—at least in the case of some films. 


“ The Steel Bayonet’ (UA). For this a discus- 
sion with Michael Carreras led into the clip 
showing a brief but snappy talk between veteran 
and rooky officers. 

* Typhoon Over Nagasaki” (Curzon) had two 
clips, the first a short comedy sketch that 
“placed the main characters, and the second 
a sequence of the tvphoon itself. The latter 


‘TEAHOUSE' 
; TIE-UP 


This model teahouse was erected 
in Whiteley’s, the Queensway, 
London, store, as part of its 
94th birthday week celebrations. 
MGM _ and Mazawattee co- 
operated in the building and 
cups of tea were served, free of 
charge, by young ladies in 
Japanese costume. The tie-up 
was with MGM’s TEAHOUSE 
OF THE AUGUST MOON, 
the royal charity premiere of 
which is to be held on May 29 
at the Empire, Leicester Square 
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did not have any 
highly dramatic. 


sub-titles, but was visually 


Sir Alan Herbert, next in the programme, gave 
the background to the British Screen and Tele- 
vision Writers’ Association’s 2Ist birthday cele- 
brations. He is, as we all know, a superb talker, 
and one could just sit back and listen to the flow 
of words. But this item didn’t mean much as 
far as “selling” the cinema was concerned. 

The best item was specially-shot scenes from 
the making of Otto Preminger’s “St. Joan.” 
Richard Widmark provided the commentary, and 
while this only lasted a few minutes there was 
more in them than the rest of the programme 
put together. 

Finally, there was an interview with a delight- 
ful French girl, Joseite Arne, with very limited 
English, to whom I would willingly have listened 
tor the whole half-hour. She was over here for 


the showing of her film, “The Law of the 
Street.” 

Excerpts from MGM's “The Wings of 
Eagles ” are to be viewed in ITV's * Box Office ”’ 


on May 26, along with clips from UA’s 
* Drango ~ and Paramount's “ Funny Face.” 

BBC television’s * Picture Parade * on May 27 
will feature clips from MGM's “The Teahouse 
of the August Moon” and Columbia’s “ Fire 
Down Below.” 


RENTERS 


CAMPAIGNS 


THIS has been rather a quiet week: maybe the 
CEA conference is the reason 

MGM has mounted an exhibition of the prize- 
winning entries among the posters submitted from 
17 countries in the contest for ** Teahouse of the 
August Moon.” These are on display at the 
Empire, Leicester Square, and are worth a visit. 
In particular, the tremendous diversity of treat- 
ments suggests a great many angles for selling 
this film. 


Miracle has again produced an cye-popping 
poster. This time it’s sex with a difference—not 
a kiss, but rubbing noses. This is for “ The 
Lost Continent,” and Miracle has flooded the 
West End with this well-coloured and nicely- 
balanced display. 

I like also the double crown (especially) and 
the quad for Fox’s “* Boy on a Dolphin” with 
a somewhat grumpy-looking Sophia Loren dressed 
in a clinging get-up Again, the printing and 
colour are top class 
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THE COMPANY OF SHOWMEN 


‘Handlebar’ Moustache Contest 
Broke Box-Office Record 


A FEW WEEKS ago I stressed the need of 
finding ‘new angles for film contests if they were 
to continue to gain any wide participation from 
the public. I have received a number of letters 
and illustrations on how this is being done, and 
I like particulariy one received from W. J. Curtis, 
Empire Cinema, Wolverton, in Buckinghamshire. 


This was his first campaign to the KINe. and 
it was this challenge that made him pull the stops 
out. Wolverton, as I knew, is a small town and 
to pull off any big stunt is a difficult task. 
The usual painting contest in the press could 
perhaps have been run but Mr. Curtis liked the 
idea of the “ handlebar *’ moustache contest. A 
parade through the streets of the town was 
organised for penny-farthings, old cars and 
lorries—with, of course, everyone sporting the 
best foliage they could grow in the time. The 
idea caught on and patrons entered into the spirit 
of the contest. Judging became a major problem, 
for it was hard to tell which were and which were 
not bona fide growths. A tug and use of the 
garden shears solved this problem in many cases! 


The picture taken outside the theatre shows 
how the spirit was encouraged and how thc 
theatre’s record attendance figure was broken. 
The rest of the campaign was a neat little pack- 
age, and I hope I shall hear a lot more from Mr 
Curtis, for he has shown that showmanship does 
count. 


Original Twist 


Comedies are always good showmanship sub- 
jects; almost anything goes and provided there is 
an original twist a campaign should always suc- 
ceed. Such a film is “ Brothers in Law,” and 
Patric Reed, Odeon, Portsmouth, a past master 
in the art of display, concentrated on the judge 
and the other characters in the poster. In this 
case he mounted a display in which a refrigerator 
was the main subject. On one side was the judge 
on the bench; on the other, a line of jurywomen 

all obviously giving a favourable judgment on 
the product. 

The theatre display concentrated on stills from 
the film and the same gay abandon in presenta- 
tion was used. Some good editorial was placed, 
and in other trade links the “ Judge for your- 
self idea was used to good effect 

Display was again a top item with J. W. 
Brundle, Odeon, Brentwood, who also gave me 
one of the best laughs of the week. Linking with 
the local police, he arranged for an exhibition 
to be mounted with the slogan, ** Crime Does Not 
Pay” and “ Beat the Burglar.’ Not, I must 
admit, all that original, but Mr. Brundle gained 
top-line national press coverage for this in the 
Daily Herald, Daily Express, Daily Telegraph 
and, of course, nice spreads in all the locals. The 
reason? Thieves broke into the theatre after the 
exhibition had been mounted and raided the sales 
stock. Not only did this twist appeal to the 
press but the BBC, in its regional news bulletin, 
also gave both theatre and film a mention. 

I don’t care two hoots about any burglary 
when you get this kind of coverage it’s worth it. 
Benny Hill, who has a film going the rounds, 
sent a telegram, “* Who Done It?” I might ask 
the same question—and are the policemen’s faces 
red ! 

Coming back to the displays I mentioned 
earlier, a model of a policeman in uniform was 
mounted at the front doors. It looked realistic, 


but it obviously did not fool everyone! Good 
displays on “ Beat the Burglar ” were posted at 
prominent positions and a “ witness ’’ competi- 


tion was also run, the results of which could be 
made into quite a story. 
H. Laybourne, Odeon, Southsea, used a num- 


ber of different stunts. A member of his staff 
dressed as counsel toured the town (he looked 
most distinguished): posters were mounted on 
delivery vans and large cut-out figures from the 
* see, hear and speak no evil poster were dis- 
played on the theatre front. 


Another campaign of displays comes from C. I. 
Rose, Odeon, Watford, but the highlight was the 
personal appearance of lan Carmichael. The 
star was introduced from the stage by an assis- 
tant in barrister’s dress and “dummy” briefs 
were distributed among the audience At the 
reception that followed for press and town digni- 
taries, members of the CMA managerial training 
school were also present, no doubt to follow the 
personal appearance routine. Large cut-outs were 
mounted on the theatre tower. Good use was 
made of the newsboard in advance of playdate 
and there were displays advertising the personal 
appearance. 


Personal 


Another personal. this time the Boulting 
Brothers, and D. Francis, Odeon, Westbourne 
Grove, saw he got the maximum press out of it 
I liked a display featuring the poster, stills and 
detailed time sheet. 

For “ The Silent World’ Graham Stansfield, 
Gaumont, Harrogate, concentrated on the per- 


sonal approach. First a special showing, fol- 
lowed by letters to organisations and schools who 


would be interested in this subject. 


* The Silent World * was a part of the Cardiff 
French film week, and lan Craig of the Odeon 
gave it the right emphasis. He opened with a 
gala performance at which the French Consul 
and members of the crew of a visiting French 
warship were the main guests of honour. Thev 
were received by the mayor and a man in frog- 
man’s uniform who seemed to amuse the visitors 
cons derably. 


TRE BACK HrouN 


oe MI sar Goes on BEND 


A TOUR OF MEDWAY 
CINEMAS 
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The theatre decoration centred on France, and 
some of those attractive travel posters were used 
as backgrounds The projection — staff, in- 
geniously mounted an underwater display out of 
a disused sales kiosk, and the lighting was made 
a special feature, 

Front-of-house displays had an Anglo-French 
flavour; flags, pennants, and a false front that 
carried the film advertising Press was above 
average. 

J. B. Fenner, Gaumont, Newcastle, had a pet 
stores contest which not only helped the theatre 
display, but also provided a nice sales spot in 
the town he idea was to guess the number of 
fish in a tank. Other window displays featured 
tanks of fish and others underwater equipment, 

For * Seven Waves Away,” J. Alexander, Gau- 
mont, Birmingham, arranged the scrialisation of 


the story, gained good editorial comment and 
distributed competition throwaways on “ cast 
ing’ the six stars portrayed, and “ Who would 
you throw overboard.” A teaser dc campaign 


was Organised on the lines of “ One wave, two 
waves,’ etc The Royal Naval Lifeboat Assoctia- 
tion helped in the distribution of heralds 


Potent Publicity 


G. Williams, Regent, 
full page spread on the cinemas of the Medway 
valley. I don’t know who was directly respon- 
sible for this piece of public relations, but linked 
as it was with the tax problem, it was a potent 


hatham, sends me a 


publicity effort. In the same paper was a pic- 
ture of all the managers meeting their local MP 
to discuss the problem Incidentally, this tax 


business has still not been solved—so keep up 
the good work, gentlemen 

* Zarak ’ is, of course, just made for show- 
manship and Columbia has realised this in pro- 
viding aids—though, of course, the best aid was 
the initial launching of the film in the West End 

With the usual kind of blanket coverage one 
expects from the Odeon, Manchester, F. J. 
Smidmore had the story serialised in three 
papers and ran the crossword contest in a num- 
ber of others. Painting contest blocks were also 
used in some papers 

A full window display using the portrait stills 
and poster was arranged in a hairdresser’s by 
B. A. Powell, A/M, Odeon, Norwich. Displays 
were also arranged in music and clothes shops, 
while the crossword contest was linked with the 
hairdresser’s window display—the first prize 
being a free permanent wave 


G. J. Green, Odeon, Chorley, also managed io 


these 


This is part of a full-page article which appeared in the ** Chatham Observer *’ and took readers behind 
the scenes in several of the Medway cinemas, besides outlining the industry’s tax problem. It was sent 
to me by G. Williams of the Regent, Chatham 
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get the story scrialised in the press; while he 
had an attractive dress as first prize in a news- 
paper contest on Anita Ekberg. W. M. Good- 
win, Odeon, Greenwich, had head-dresses made 
that spelt out the film's title; also necklets 
covered with diamantes for his female staff. A 
display in the theatre was linked with the 
national campaign with Lux: while the film's 
title was also spelt out on the main entrance 
transom window 

Most managers playing “ Davy Crockett and 
the River Pirates will be making the Disney 
CMA contest one of the main highlights, Accord- 
ing to his report, Derek Wilson, A/M, Odeon, 
Southend, was one of the originators of the idea 
and his locally-run competition with prizes of 20 
double tickets for any of the pleasure boats was 
a great success The eamship company pro- 
vided posters to advertise the contest and a large 
display was erected at the theatre. Local music 
shops concentrated on the “* Yaller Yaller Gold ” 
number: a Davy Crockett line of sweets was 
marketed by a sweet manufacturer; and the usual 
tic-ups with Disney toy stockists produced over- 
all a most comprehensive campaign 


C,. W. Gurr, Odeon, Barnet, had his “ pirates ” 


parading around the local football ground, and 
the photographs taken at the match were on dis- 
play in the theatre foyer (any local supporter 
could obtain copies of these). 

Press was the target for I. Ross, in his effort at 
the Regal, Colchester: with a painting contest, 
serialisation and a composite page. Extra edi- 
torial coverage was added and anyone taking a 
local paper could not possibly have missed Davy 
Crockett 

A range of shop displays was mounted by 
D. E. Sharples, Odeon, Weymouth, in which the 
cut-out figures of Davy Crockett were used to 
good advantage. Overprinted balloons, painting 
contest and national savings tie-up were other 
items in his campaign. 

Finally, two good bits of work in connection 
with “ Hunchback of Notre Dame,” by E. Barry, 
Gaumont, Bournemouth. First, ‘he arranged 
what amounted to a gigantic poster (properly 
mounted) to be set up in his foyer prior to 
playdate. This effort, with some eye-catching 
glimpses of La Lollo, must have attracted many 
patrons. Second, he got some good press, with 
pictures, in connection with this film in two of 
the local papers. 


The Showman Also Commends... 


Figures in parentheses indicate number of credits 


ABBOTS, J. W., A/M, Granby, Reading: Three Men 
n a Boat, The King and I, Shake Rattle and Rock 
Anastasia (4). Affolter, L. M., Gaumont, Stoke-on- 
Trent The Spanish Gardener Archer, D. J., 
Empire, Coventry: The Good Companions 

BARKER, A. E., Ritz, Muswell Hill: Giant. Benzeval, 
H. E., Regal, Derby: Baby Doll Bigoy, E. C., 
Playhouse, Colchester: Public relations Bint, B., 
Gaumont Chorlton-cum-Hardy Three Violent 
People Boot, A., Gainsborough, Bootle: Zarak, 
public relations (3). Bridger, A. P. C., Ritz, Maid- 
sone: Town on Trial, The Good Companions, Up 
in the World, Oklahoma! (4). Brown, L. J.. Rex, 
Leytonstone: Giant, Rock, Rock. Rock (2). Bullock, 
- D., A/M, Playhouse, Miles Platting: Children’s 
club 

CALLANDER, D., Vandyck, Bristol: Shake. Rattle 
and Rock, Brink of Hell, My Wife’s Family (3) 
Cattell, A. G., Regal, Torquay: Man in the Sky 
Chilton, R. W., Assembly Rooms, Leeds: The Beast 
of Hollow Mountain Cockburn, R. C., Odeon, 
Skipton: Tiger in the Smoke 7 
Swindon: The Wrong Man, Their Secret Affair (2) 
Cooper, A., Ritz, Hyde: Moby Dick Coppock, 
B. L.. A/M, Odeon, Luton: Battlh Hymn. Crabb, 
R. J.. Lyric, Wellingborough: Their Secret Affair, 
newsreel publicity (2). Crate, L. H., Union, Dun- 
stable: Moby Dick, The Great Locomotive Chase, 
Up in the World, The Battle of the River Plate (4) 


DAVANY, W.. Ritz, Gateshead: The Bad Seed 
Ditcham, C. T., Odeon, Wimbledon: Battle Hymn 
Ducker, J.. A/M, Super, Stamford Hill: Batile 
Hymn, Oklahoma!, Troe as a Turtle, Giant (2) 


FELTON, R. J., Odeon, Wolverhampton: Bundle of 
Joy Fisher, J. B.. Regal, Hull: Three Men in a 
ife’s Family (2). Fletcher, J.. 
Fowle, A. T., Astoria, Brighton 
Franklin. P. G.,. Ritz. Barnsley 
Three Men in a Boat, The King and I (2). Free- 
man, H. A.,. Broadway, Hammersmith: Desired, 
Giam, Godzilla ing of the Monsters (3) 


GASTON, P. H.., Moss Side: Battle of the 

Ghisletta, E.. Odeon, 

Gold, J., Grosvenor, Hill- 
head: Public relations Gray, A.. Ritz, Chatham 
Mister Cory, Batthe Hymn, The Girl Can't Help It, 
public relations, Oklahoma! (3). Gray, K. J., Ritz, 
Aldershot: Public relations. newsreel publicity, per- 
sonal appearance, Rock, Rock, Rock (5) 

HAIGH, D., Palace, Heckmondwike: Silver Paperland 
Hardy, D., Odeon. Lincoln: The Spanish Gardener 
Hare, J. W., Regai. Great Yarmouth: Public rela- 
tions, Kelly and Me (2) Hattersley, E.. A/M 
Apollo Ardwick Public relations Henderson, 
W. S. L, Picture House. Dennistoun: Children’s club 
Holmes, F. L.. Ritz, Sunderland: War and Peace 
Hornblow, B. v. Picture House, Aston Cross: Rock 
Around the Clock. Horrex, C.'B., Majestic, King’s 
Lynn: Public relations Horsley, R. E., Palace, 
Gateshead: Town on Trial Howes, G. A., Gau- 
mont, Salisbury: The Spanish Gardener 

JAMES, C. H., Regal, Dursley: The Battle of the 


iremon, 


River Pla public relations (3). Johnson, L. S., 
Palace, Erdington: Rock around the Clock, Okla- 
homa! Zarak (2) Jones, R.. A/M, Gaumont, 
Chester: Tammy, The Spanish Gardener (2 


KANE, R. J., A/M, Olympia. Bridgeton: Loser Takes 
All, Zarak, Brink of Hell, Three Men in a Boat (3) 


Knee, M. A., Crown, Birmingl.am: Newsreel pub- 
licity, children’s club, (2). Knight, K., Abbeydale, 
Sheffield: Up in the World, Oklahoma! (2) 


LANE, R, W., Gaumont, Acton: The Hunchback of 
Notre Dame. Lee, J.. A/M, Odeon, Yeovil: Three 
Men in a Boat. Bundle of Joy (2). Lee, N., A/M, 
Ritz, Clapton: Rock, Rock, Rock, Giant (2). Leven- 
son, A. G., Odeon, Wealdstone: Oklahoma! Lewis, 
J. D.. Picture House, Lydney: The Battle of the 
River Plate Lovell, L., Regal, Edinburgh: Giant 
Lyons, L. J., Regal, Brixton: Loser Takes All, Baby 
Doll (2) 


MACPHERSON, D., A/M. Rialto, Maidenhead: Baby 
Doll, Between Heaven and Hell, Zarak, Moby Dick, 
Oklahoma! (5S). McAndrew, A., A'M, Rex, Leyton- 
stone: The Wrong Man. MeNeill, E. A., Majestic. 
Scunthorpe: Town on Trial, The King and Four 
Queens (2). Milborrow, K., Odeon, Croydon: Battle 
Hymn, Bundle of Joy (2). Moncur, J. B.. A/M, 
Odeon, Barrow-in-Furness: Newsree! publicity 

NATHAN, E., Gaumont, Southall: Il] Met by Moon- 
light. Negus, R. D., Odeon, Henley: Checkpoint 

PARKER, R. W., Savoy, Exeter: The Gun Runner, 
My Wife's Family (2) Parry, J. A. R., Tudor, 
Bourne: The Battle of the River Plate Paxton, 
A. C., A/M, Regal. Kirkcaldy: Children’s club, 
Three Men in a Boat (2). Peacock, G. W., Gaumont, 

Palmers Green: Ill Met by Moonlight Pearce, 
', R., Gaumont. Trowbridge: Don’t Knock the 
Rock. Phillips, L., Odeon, Temple Fortune: Ill Met 
by Moonlight. Porter, R. G., Majestic, Leeds: The 
Silent World Priston, D. V., A/M, Odeon, St 
Austell: The Spanish Gardener 

RIDDIFORD. E. G., Flite. Wimbledon: My Wife's 
Family, Moby Dick (2). Robdrup, S., Empire, Dar- 
lington: Up in the World, Zarak, newsreel publicity 
(3). Rudd, H. T. R., Pavilion, Scunthorpe: Chil- 
dren’s club 

SALE, S. L., Granada, Dover: My Wife’s Family, 
stage show (2). Shatwell, H. V., Gaumont, Halifax: 
Town on Trial. Shepperson, K. C., Zetland, Rich- 
mond: Don’t Knock the Rock. Smith, C., Odeon, 
Folkestone: True as a Turtle. Spary, G., Odeon, 
Bradford: Zarak. Spooner, H. E., Gaumont, Read- 
ing: The Spanish Gardener Styles, T.. Essoldo, 
Rotherham: Up in the World. Stevens, B., A/M, 
Lyric, Wellingborough: The Secret Place. 

TAPSELL, D., Odeon, Woolwich: Oklahoma’. Thirl- 
away. A. C., A/M, Astoria, Brighton: It Conquered 
the World. Tuthill, H. J., Regal, Newbury: Their 
Secret Affair. Tryer, E., Reo, Liverpool: The Animal 
World, The Baby and the Battleship (2). Tucker, J., 
A/M, Odeon, Bath: Tiger in the Smoke. 

VERE, F., Carlton. Boscombe: Theatre publicity. 
Vickers, J., Star, Hornsea: Written on the Wind. 
WALTON, W.,. A/M, New Empire, Ashton-under- 
Lyne: Loser Takes All, My Wife's Family, public 
relations, Shake Rattle and Rock, Rock, Rock, Rock 
(4). Watson, C. S., Elite, Middlesbrough: Public 
relations, Three Men in a Boat, Loser Takes All (3). 
Whittaker, T., Savoy, Wolverhampton: Baby Doll. 
Wilkins, L. A., Gaumont, Islington: The Hunchback 
of Notre Dame, Seven Waves Away, Tammy (3) 
Wyatt, W. T., Ritz, Edgware: My Wife's Family. 
YATES, R., A/M, Ritz, Barnsley: My Wife's Family, 
Baby Doll (2) 7 
ZAGURY, M. J., Embassy, North Harrow: The Good 

Companions, 
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‘KINE..-MGM £600 CONTEST 


Ideal Home Link 
With ‘Opposite Sex’ 


THE coincidence of the Ideal Home Exhibition 
and the showing of “* The Opposite Sex” at 
the Ritz, Leyton, was too good an opportunity 
for Nat Matthews and A/M Harold McBean to 
miss, so they formulated the idea of the “ Ritz, 
Leyton, Junior Ideal Home Exhibition,”’ and 
made it the centre-piece of a comprehensive 
campaign 

The exhi bition revolved round a competition 
for a Kenwood mixer and took the form of 


FEBRUARY AWARDS 


First Prize (engraved Silver Lion and £10. plus 
£5 from ABC): S. Harvey, Ritz, Romford (‘* High 
Society "’) 

Seconp Prize (engraved Bronze Lion): A. L, - 
limore, Playhouse, Miles Platting (‘‘ Guys and Dolls *’ 


SPECIALLY COMMENDED (certificates): A. H. 
Holloway, Central, Reading (** Friendly Persuasion *’); 
L. H. Allen, Rivoli, Southend (‘* Kismet '’); Douglas 
Adams, Regal, Kirkcaldy (‘‘ Bhowani Junction 
L. H. Paul, A/M, Savoy, Exeter (** Guys and Dolls ” 


HiGHty COMMENDED (certificates): S. D. sonnel 
Savoy. Birkenhead (** Guys and Dolls"); W. 
Knight and P. Ryan. Kinnaird and C apitol, 
Dundee (*‘ Guys and Dolls "'); L. H. Allen, Rivoli, 
Southend (‘* The Opposite Sex’); T. Tarner, A/M, 
Regal, Gloucester (** The Man in the Sky’); C. A. 
Purves, Astra, Hemswell (MGM week); George Faw- 
cett, Plaza, Queensferry (MGM week): Gus Keeling, 
Kingsway, Hadleigh (‘*‘ High Society ''); N. Briggs, 
A/M, Savoy, Leicester (‘“* Guys and Dolls '’): L. D. 
Reeves, Central, Kidderminster (** Guys and Dolls ’’) 
J. S. D. Jones A/M, Regal, Abingdon (‘* Guys and 
Dolls *’) 


a half composite page in the Guardian group 
announcing the contest. Additional advertisers 
participated in the scheme. 

Apart from the newspapers’ announcements, 
£000 entry forms were distributed via the adver- 
tisers and the theatre and displays of the com- 
pany’s goods were shown in some dozen or so 
windows of the various stockists, reciprocal 
displays being placed in the cinema. 

As all entrants had to deposit their efforts 
at the Ritz, it meant a personal visit to the 
cinema and the eventual winner was awarded 
the prize at a trade ball by the Mayor of Leyton. 

Other angles of the campaign included a 
national permanent wave contest, the music 
angle at a public dance and via window and 
foyer displays of records and sheet music, a 
tie-up with Woman's Illustrated, distribution of 
star portraits and glossy postcards and tie-ups 
with local chemists and fancy goods shops. 

Tony Ewin, A/M, of the Ritz, Oxford, did not 
miss a trick in publicising the same film. He 
started off with a composite page in the Oxford 
Mail, arranging and selling all space. 

A treasure hunt followed with over 100 
promoted prizes. This was fully publicised by 
some 80 shops displaying showcards and distri 
buting 3,000 leaflets. 

A “Name the Dog” contest for a puppy 
named “ Kismet” brought in hundreds of entries 
and the treasure hunt was further publicised 
through the release of several balloons attached 
to a large showcard which lodged in some trees. 

Two tic-ups with national firms were used to 
good effect in the theatre via distribution of 
samples of their products from a specially-built 
“fortune booth” with reciprocal window dis- 
plays by stockists. 

Another theatre angle was that of a genuine 
harem carpet borrowed from an antique dealer 
and used in a humorous fashion. 

Local heats and district finals of the Howard 
Keel singing contest were held at the Ritz. 

B. S. Tooke, A/M, of The Playhouse, Col- 
chester, started his campaign for “ Kismet” 
three weeks before playdate with the organising 
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PGA LENE 


> MORE MGM CREDITS—— 
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of heats for the Howard Keel singing contest. 
This was carried through with the aid of 
News of the World d/c’s at-various newagents, 
distribution of entry forms, etc., and fully covered 
editorially in three newspapers. 

This next item was a tie-up with road safety 
whereby a contest was arranged with a prize of 
a week’s free caravan holiday at Clacton. This 
was accentuated with a composite page of 
advertising featuring “Fate,” road safety and 
co-0 crating advertisers. 

ismet ’’ spot dances were arranged at the 
local dance hall, a 16-mm. trailer was shown at 
exhibitions and in a shop window. An attractive 
window display of eastern carpets with a “* snake 
charmer” and_= suitable advertising material 
created a lot of attention. 

R. J. Crabb and A/M B. Stevens took full 
advantage of the News of the World—Howard 
Keel singing contest to help publicise ‘* Kismet ” 
at the Lyric, Wellingborough. 


‘On the Way’ 


Via d/c posters displayed by numerous news- 
agents, entry forms intelligently distributed and 
excellent press coverage—plus the holding of the 
heat at the cinema—they fully broughi to the 
public the fact that ‘ Kismet” was on the way. 

Nine good window displays further helped the 
campaign as did a tie-up contest with a music 
store, a foyer display and a_ half-page free 
advertisement on the front page of the local foot- 
ball club’s programme. 

The highlight of James Gold’s and A/M C. J. 
Williamsen’s campaign for *“ Guys and Dolls” 
at the Grosvenor, Hillhead, was an effective tie- 
up with the Glasgow X-ray drive. 

This was accomplished through a Mr. and Miss 
X-Ray who wore masks and were publicised in 
the newspapers, being invited to the cinema on 
opening night to distribute gifts to those in the 
audience wearing X-ray badges. So successful was 
this, that Mr. Gold enlarged upon it by having 
them every succeeding night and aranouncing the 
fact that a useful prize could be won each 
evening. 

Other good angles were a composite page of 
advertising, the Payne’s Poppet doll competition 
and a travelling PA van. There were also five full 
and ten part window displays. 


** PH Cry Tomorrow.”*—B. V. Hornbiow, Picture 
House, Aston Cross 

** Friendly Persuasion.”’-——-D. Ca!lander, Vandyck 
Bristol 


** Bhowani Junction.”’"--B. \ 


House, Aston Cross. 
* Viva Las Vegas! **—D. A. Bradding. Rega 
Tring 


“The Barretts of Wimpole Street..’—-N. Lee, 
A/M, Ritz, Clapton 

** Julie.."—F. C. Kennewe!!, 
Lee, A/M, Ritz, Clapton 

** Fastest Gun Alive *’ ** These Wilder Years.’’— 

A. Gallacher, Regal, Kilmarnock. 

“Fastest Gun Alive.”’—-L. H 
Dunstable 

** Somebody up there Likes Me."*—B. W. Lewis 
A/M, Capitol, Wallasey; S. L. Sale, Granada, 
Dover. 

** The Opposite Sex.”-—L. P. Ward. Ritz. Bir- 
mingham; P. Ratcliffe, Rex, Hanworth: L. J. Lyons, 
Regal, Brixton: B. S. Tooke. A’M, Playhouse. Co!- 
chester; D. J. Archer, Empire, Coventry; D 
Callander, Vandyck, Bristol; E. G. Riddiford, Elite, 
Wimbledon 

** Guys and Dolls.”’—J B Ward, Empress 
Urmston; L. J. Lyons, Regal, Brixton; L. H. Crate 
Union, Dunstable. 

** Kismet.”—R. W. Parker, Savoy, Exeter; W 
Prescott. Savoy, St. Helens: K. Howe, Savoy, New- 
castle; P. Ratcliffe, Rex, Hanworth; D. Ramsay, 
A/M, Forum, West Hartlepoo!; E. G. Trumper, 


Forum, Ealing, N. 


Crate, Union, 


Rialto, Maidenhead; E. G. Riddiford, Elite, Wim- 
bledon. 

*“* The Man in the Sky.”’—L. J. Lyons, Regal, 
Brixton; S. L. Sale, Granada, Dover; H. FE 
Benzeval, Regal, Derby; D. MacPherson, A/M, 
Rialto, Maidenhead; EF. G. Riddiford, Elite, 


Wimbledon. 

** High Society.”"——W. Prescott, Savoy. St Helens; 
B. W. Lewis, A/M. Canitol, Wallasey; D 
MacPherson, A/M, Rialto, Maidenhead; L. H. 
Crate, Union, Dunstable; K. P. Kelsall, Palladium, 
Oldham. 
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MANAGEMENT 


The End of an Era 
in the Cinema‘ 


LAST WEEK =the placards proclaimed: 
“Famous Film Star Dies,” so of course I 
hurried to buy a paper to see which popular idol 
had passed away. In the event, a more appro- 
priate headline would have been: “ The End of 
an Era in the Cinema,” for with the death of 
Erich von Stroheim the cinema has lost one of the 
greatest creative forces in its history. 


Most managers and patrons knew him only as 
a superb character actor who scemed the 
apotheosis of the typical, ruthless Prussian 
officer. Some will remember him in his stagger- 
ing portrait of Rommel in “ Five Graves to 
Cairo: ” others in the specialist houses will 
treasure the marvellous subtlety of his perfor- 
mance in “La Grande Illusion” or in “ The 
Dance of Death.” More recently, we saw Stro- 
heim and Gloria Swanson playing parts with 
very definite autobiog! raphical overtones in “ Sun- 
set Boulevard ""—who can forget the scene in 
which he walks down the stairs to tell the police 
that the fading star is ready for her great press 
reception ? 


Personification 


But to me, Stroheim meant much more than 
this: he personified all that the cinema stood 
for: he was part—and a very large part—of our 
heritage. Two years ago he made his first and 
only personal appearance in this country—at my 
theatre. I met him at Victoria Station on an icy 
morning in November and, coming through the 
Customs sheds, felt for the first time the stunning 
personality of the man. Customs officers are 
not usually impressed by people: but just the 
look in reply to the question * Anything to de- 
clare ?"’ was enough for those little chalk marks 
to be scribbled hastily on the baggage, and for 
autographs to be nervously requested. 


Never have I had to handle a press reception 
like that arranged for Stroheim at the Savoy. 
Journalists who asked silly questions were 
usually ignored. But one young lady who 
inquired in a snide and smirky way about his 
private life received a smack across the face 
Embarrassing, perhaps, but the incident crystal- 
lised dramatically Stroheim’s impatience with the 
trivial and second-rate. The press. of course, 
with its customary subtlety, took the line that 
here was a man who was as boorish off the screen 
as on. How wrong it was. 


In arranging his person: il appearance to intro- 
duce his greatest film, ** Greed,’ Stroheim went 
over everything in the minutest detail. Here 
there was no concern about himself; on the con- 
trary he was anxious to co-operate to the fullest 
extent in fitting in with the theatre’s presentation 
of the programme. In particular, he was con- 
cerned wi th the manager's views on what should 
be done : ‘You are the director this time,”” he 
said. “I'm just a bit player. What do you want 
me to do? 

Taking a seat in the centre of the stage, he 
spoke to the audience as only he could. He 
was totally in command, used no polite language 

when it was not wanted—and the audience loved 
it. I saw then the justice of the phrase linked 
for so long with his name—* the man you love to 
hate.” 

One evening during his stay he asked to see 
“The Big Knife,” the play about Hollywood 
then on in London. As each character appeared 
on the stage, Stroheim instantly recognised his 
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counterpart in real life and named him out loud: 
and at various points he burst into spontaneous 
applause or uttered an oath as the play touched 
off the star's vivid, and often bitter, memories of 
the film city. Afterwards he was invited back- 
Stage, where the cast—headed by Sam Wanna- 
maker—had lined up behind the curtain to pay 
tribute to the man who had played such a great 
part in the story they had just enacted. I shall 
always remember that tears formed in Stroheim’s 
eyes as the cast bowed to him; and that he com- 
plained he had something stuck in his eye ! 

Just before his last illness, my wife and 1 went 
to Paris and visited him at his villa outside the 
city. Here we saw the real Stroheim: still the 
commanding manner, still every inch the Prus- 
sian officer, but with an underlying tenderness 
and understanding which is part of all great men 
To the public he had a duty, and whatever 
happened he fulfilled that duty. Even in his 
last illness no one but the devoted Denise Vernac 
was allowed in his room, for nobody must be 
permitted to see the fading Stroheim: he was to 
be remembered as his admirers knew him in his 
prime. 

We stayed with him till two in the morning, 
Stroheim sitting at the end of a long table, with 
a cavalry cloak draped around the back of his 
chair. And we listened to the story of cinema 
a story more fabulous than any we have por- 
trayed on the screen. The room was redolent 
of that history, with set designs, props, uniforms, 
awards, all telling the story of cinema and of the 
gigantic contribution that was Stroheim’s. 

With this great man's passing, another chapter 
in our history—and indeed the history of twen- 
tieth century art—is closed. He was not only 
a dramatic actor of tremendous power; many of 
our greatest critics regard more highly his tower 
ing and eruptive genius as the director of some 
of the greatest films of the silent era. So far as 
our side of the industry is concerned, the loss 
of a man who combined a ruthless integrity with 
an uncanny gift for showmanship 1s_ totally 
irreplaceable. 


anes aaamy 
; RECORD ROUND-UP ' 
\ 


NORMAN WISDOM is becoming quite a 
popular singer, and it does no harm to plug him 
in the cinema. Columbia has produced a nice 
team by combining him with Ruby Murray. Well 
worth consideration if Wisdom or Murray films 
are coming your way. It’s on SEG 7687. 


Those who cannot afford the LP of “ Anasta- 
sia’ and who like Victor Silvester will welcome 
the 78 rpm version by him of the theme 


tune on Columbia 3924. 
ter. 


Typical, reliable Silves- 


A record to start playing right away is on 
HMV POP 329. This is Sid Phillips’ version of 
“*S Wonderful,” ** Clap Yo’ Hands,” ** He Loves 
and She Loves” and the title tune from “ Funny 
Face.” A top recording. 

Another on the advance plug list is “* I'll Find 
You,” from “ Sea Wife ’’ (MGM). This has Ron 
Goodwin and his Orchestra. This is on Parlo 
phone R 4297 

It’s rock ‘n’ roll this time taken from the sound- 
track of UI’s * Rock Pretty Baby.” For the 
fan, LAT 8/62 is a certain winner, but for the 
cinema—well, hear it first. 

With “The Tommy Steele Story” 
along, the LP on Decca LF 1287 
very good advance trailer. 

Another recording from “ The Good Com- 
panions ” is on Nixa N 15085. Janette Scott and 
John Fraser sing the two main tunes, and it’s a 
better recording, I think, than the one I heard 
from the track itself. This is a 78 rpm and well 
worth hearing and playing. 


coming 
could make a 


HIP CARBONS 


24 


CLASSIFIED ADVERTISEMENT RATES 
SITUATIONS VACANT Od. per word 
SITUATIONS WANTED a. lm 


FINANCIAL l/e iw 
FOR SALE & WANTED Lie ws 
MISCELLANEOUS ) * 
Caps. 24. per word extra. Box Nos. 1/- extra 
All (Classified Advertisements must be 
prepaid (except approved accounts 

1, Long Acre, 


Kinematograph Weekly, 0¢ 
nd W A 


Telephone lEMple Var 2468. Ext. 271 


Please mote that we cannot be 

beld responsibie tor any mis- 

takes arising [trom advertise- 

ments accepted over the 
telephone 


SITUATIONS VACANT _ 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 


reaching someone for whom it is not in- 
tended, readers may use the following 
service 

Enclose your sealed reply in another 


envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 


forwarded. if the box number holder is on 
the list, your letter will be destroyed. 
BBC requir Film Assistant, G a 
I S ! D ud 
! } wfa- 
work j i and 
[ ‘ I a } a I 
5 ’ pra 
yw } h ( cl 
ju ind f t cal equipment 
zg him cameraé Organis adi 
{ rwleds t i an advan‘age 
B { Gs Sa £675 ™ b 
jua x ) i)) “ 
y sa T 2 85 D.a 
1 rn Reg f app 
id 1 enve 
G.192 K.W 
Ap n Oth BRC 
H l W.! with 
BL j Desis A 
S j Du 
| Designer, pr 
4 iw I ! 
proper I 
fica cnt ifa and 
juick / accura jrau 12 creative 
> ’ y perspective and visua 
frawing accura colour perception 
K wied { genera ght constructional 
m vantage. Based at Glasgow 
Sa £79 bly higher if quaufica- 
xoeptiona rising by five annual 
£1,025 p.a. maximum. Re- 
ju for app.i.catior forms (enclosing 
addr i envelope and quoting reference 
G 189 K.W a ich Appointments 
Officer BE Broadcasting House, 
l ! W.1, within fiv lays 
BEA ju Fim Cameraman (Tele 
v S 1. Must be fully experi- 
f all types of 35-mm 
ind 16-n film cameras used in produc- 
‘ f seq ‘ focumentary films and 
m izime ) Work involves direction 
and working under direction Initiative, 
< ‘ cr nN erests, ability 
iriv a car | ean driving licence 
‘ Know of Scotland de- 
‘ B Glasgow Salary £1,060 
Pp biv hicher f qualifications excep 
i r ” five innua increments 
£1, ¥ 1. Maximum Requests for 
applica Y er ng addressed en- 
velop i ting reference G.195 K.W.) 
should rea Apr mer Officer, BBC 
Broadcas « House, London, W.1, within 
tive | 
CHIEF P fi iss) ™a 
t “ y j references App 
Manager. Hamp j Pla IS NW 
Sw 4000 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


“aA 
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SITUATIONS VACANT (Cont.) 


, _— 
BBC requires Film Ed r (Television) in BBC requires Assistant Film Edit 
} ner 
-- snd M have wide Knowledye of I vision) in Scotland. Must be exper 
him | rn i pec and b ible enced 1 the use of all types of 35-mm 
‘ 1 it m i and 16-mm liting equipment, in cuttur 
1D i with OF W it ma room procedure k-laving and dubbing 
. i i speed De clud und supervision 
Ww ju docu idd 1 tO as je interesis 
r i r nm s€ knowled of Sc ind a 
AD : hin ind i Projection equipme 
oe S anady ge. Based | ta Based at Glasgow 
ae , ) hig | vy higher # qu 
apy on fv " r by fiv i 
. ; : n £1,19 1. Maxi £885 p.a. maximum 
ide - 
or Request ! ppiica n form pplication forms (enclosing aJjdressea en 
ac ! i j i juoting ré ce G.194 K.V 
id i \ jl 
G.19 KW.) uid ’ 1ould ich Appointm Officer, BBC 
? +} 
A Off BBC, Broadc w |B 1 House, London, W.1, w 
H l W.1. within fi i five days 


SITUATIONS VACANT (contd.) 


THE COMPANIES ACT 1948 
(Members Voluntary Winding Up) 
CHAPEL STREET CINEMAS LTD. 
formerly 


PLAZA CINEMA (PRESTON) LTD. 
PLAZA CINEMA, NEW HALL LANE, PRESTON 


NOTICE IS HEREBY GIVEN that the CREDITORS of the above- 
named Company are required on or before 21st 1957 to send 
in their names and addresses with particulars of their DEBTS or 
CLAIMS to me, the undersigned ARTHUR W. DAWSON, Chartered 
Accountant, 9 Chapel Street, Preston, the Liquidator of the above- 
in default thereof they be excluded from 


June, 


named Company, or will 


the benefit of any distribution made before such debts are proved 
DATED THIS 15th DAY OF MAY, 1957 
ARTHUR W. DAWSON —Liquidator 


REBUILT 


PROJECTOR EQUIPMENT 
and 


ENGINEERS 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 


3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 


cases or rebuilt models with full after- 
T0 THE TRADE sales service to purchasers. Spares 
available from stock. Spools. Film 


Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000 ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4 MOU 5241/2 


GEORGE PALMER 
Prop.: Frederick G. Palmer Ltd. 
89 Wardour St., London, W.1 
CERrard 4796 and 6143 


PATERSON’S 


Cinema and Theatre 
Furnishers 


All types 
Cinema, 


Specialists 
in Seating, 
Linoleum, Carpets. 
Curtains, Renewals 
and Repairs. 


Theatre and 
Bar Seating 


79 supplied. 


HOWARD STREET 
GLASGOW, C.1 Tel: Central 5289 
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SITUATIONS VACANT (cont.) 


BBC requires Assistant Film Cameraman 
Television) in Scotland. Must be experi- 
need in handiing 35-mm ind 1l6-mm 

him cameras in al! fields of television film 
production Duues including assistance 
1 coverage of topical events and material 
Jocumen and magazine  pro- 
rammes Wide interes 200d know- 
ize of sport, ability to drive a car, and 
clea driving cence essentia Know- 
ize Scotland desirab Based at 
Glaseow Salary £675 (po vy higher if 
jualifica ns excepuona!), rising by five 
nerements to £885 p.a. maximum 
appiicauion forms (enclosing 
i envelope and quoting reference 
G.196 K.W should reach Appointments 
Othicer BRK Broadcasting House 
London, W.1, within five dav 

BBC equires Film Sound Recordist 
Televisic 1 Scotland Duties include 
espo lo and 

mob channels 
Esse yw- 

12 on 
1im and 
nagne and 

ciean « {rave 

o be y widerable 
period and > YSSiSI nm camerawork 
genera Knowledge of Scotland an ad 
vantage Based at Glasgow Salary £930 
possibly higher i juaiifications excep- 
tional), rising by five annual increments t 

£1,19%) p.a. maximum. Requesis for appli- 


cation forms (enciosing addressed envelope 


ind quoting reference G.191 K.W.) should 
reach Appointments Officer, BBC, Broad- 
casting House, London, W.1, within five 
lays 

requires Designer (Television in 


Juties include responsibility 
of sets and supply of captions 

1 Scottish produc- 
and outseje broadcasts; super- 
organisation Of work of design 


etc for all 


staff (including staff on tem- 
porary contract) so far as supply and 
setting are concerned; responsibility for 
ordering and accounting for use of raw 
materials. Essential qualifications: experi- 
ence of design work in Television, Films 
or Theatre, high stamdard of creative 
ability, quick and accurate jraughting, 


knowledge of scenery 
to design for all types of programmes and 
to estimate in accordance with budget, 
accurate colour perception. Knowledge of 
Scotland an advantage Based Glasgow 
bul may involve visits to assist at autside 
broadcasts. Salary £1,060 (possibly Higher 
t qualifications excepiional), rising by five 
annual increments to £1,365 p.a. maxi- 
mum Requests for application forms 
enclosing addressed envelope and quoting 
relerence B.188 K.W.) should = reach 
Appointments Officer, BBC, Broadcasting 
House, London, W.1, withia five days. 


EXPERIENCED Manager required for 
Picture House, Arbroath House avail- 
able. Applications, with details of experi- 
ence and stating salary expected. to be 
forwarded to Cantley and Caithness, 63, 
South Street, St. Andrews, together with 
a photograph which will be returned. 


MANAGER /OPPRATORS for United 
Kingdom initially on relief duty required 
by Service Cinema Circuit. Vacancies may 
aiso occur for single applicants for Ger- 
many Apply Y., Box 469, Kinemato- 
graph Weekly 

SECOND Operator wanted 
references; experienced in CinemaScope 
ind stereophonic sound (Westrex), pre- 
ferably with stage experience Apply 
Manager, Forum, Jersey 

CHIEF Projectionist required or Second 
capable of running show for independent 
hall. Write, giving full details experience, 
wages, etc.—Ritz, Lutterworth, nr. Rugby. 

WANTED.—Experienced Second Opera- 
tor. Apply, Ben Hur Cinema, Whitehorse 
Road, Stepney. Stepney Green 1145. 


construction, ability 


First-class 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 


LONDON, S.W.1 
WHI. 2721 (20 lines) 


om @ase 62 saa aes Ae 


mars 
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SITUATIONS VACANT (cont.) 


WANTED.— Chief Cashier for Madame | 
Tussaud’s Exhibition Other duties in- 
volved Training as assistant nema 


manager an advaniage. Apply, in wrii 


ng, 


giving all particulars including previous 
experience, to The Secretary, Madame 
Tussaud’s, Ltd., 62. York Terrace, N.W.1 


COMMERCIAL Television.—Leading 


advertising agency wishes to appoint 
assistant film producer in their ielevision | 
deparument Previous experience mus 
contain work as editor, assistant director 
or similar practical capacily Abiliiy t 
work under direction important Write 
giving age, experience and ful! details, to 
P., Box 485, Kinematograph Weck!y 
GRANADA GROUP requires” ex- 
perienced projectionists for London and 
provincial theatres Five-day week; shift 
work; good wages and pension scheme; 
excellent prospects and security for the 
right men All applications treated in | 
strictest confidence Write details of age | 


and experience to Personnel Manager, 3 
Golden Square, London, W.1. 


GUILDFORD cinema requires Second 
Operator (basic pay £3) Opportunity t 
gain stereophonk experience 
Manager, Guildford Cinema, 
Road, Guildford 


CINEMA Secretary required S.E. 
London Knowledge P.A.Y.E. essential 
Capable keeping stocks, etc Commenc- 
ing salary £7 per week.—Apply, C., Box 
473. Kinematograph Weekly 

LIVE UNDER - MANAGER, 
about 30 for still deparimen 
Progressive position right applicant 
Full particulars to Coltman Display, Ltd 
Fairfield Works. Hounslow 


WANTED, 


gue 


East Coast Representative 
for major film distributors All replies 
treated in strictest confidence. I Box 


476, Kinematograph Weekly 
SECOND OPERATOR required 
A rates of pay Apply Manager 
Cinema, Elstree, Herts 
MANAGER required for 
Cinema, Stowmarket, Suffolk 
tions with full details to V. E. H. ¢ 
mas, 45, Dereham Road, Norwich 
RELIEF MANAGER 
days weekly—South Bucks 


Grade 
Studio 


Rega 


two 
terms 


required 
State 


and give references. G, Box 477 Kinema- 
tograph Weekly 
—_— am 


SITUATIONS WANTED 


PROJECTIONIST (25), 
position as T/ Manager; 
cinema business.—O, 
graph Weekly. 


ASSISTANT MANAGBR 


Singie, 


very keen on 


seeks pro- 
motion Go anvwhere. H, Box 478, 
Kinematograph Weekly. 

ACCOUNTANT (38) 10. years’ pro- 
fessional and commercial experience de- 
sires position in head office of small 
circuit where principals would also afford 
opportunity of gaining all-round exhibit- 


ing experience. L, Box 481, Kinemato- 


graph Weekly 

ASSISTANT MANAGER, keen. con- 
scientious, seeks permanent position.— 
S., Box 488, Kinematograph Weekly. 


FOR SALE & WANTED 


£10 CASH for your old Ernemann UI 
IIL and Ernon IV Mechanisms only; £25 
for Ernemann IV and V; £10 for Erne 
mann Pedestals.—Reply, Q., Box 486, 
Kinematograph Weekly. 


“LA BELLA ITALIA” 16-mm 
CinemaScope production in Kodachrome 


Sale- for Great Britain.—Reply, R., Box 
487, Kinematograph Weekly. 


Apply 
Woodbridge | 


socks | 


Box 484, Kinemato- | 
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Cl CINEMAS WANTED 
AS | R SALE CINEMAS { Several available 
for disposal. K, Box 480, Kinemat 
graph Wee kly 
MIDLANDS | CHESHIRE RENTAL. NO. PREMIUMS, nd. BOX 
rofits nearly £4,000 p.a. Free- | Exempt from Tax and un- 479, KINEMATOGRAPH WEEKLY 
hold in prosperous town. Good | opposed. Present hands many ————— 
capacity, 7-day licence. New years. Steady profits. Price 
sound equipment. All accounts Freehold, including flat £2,500. CINEMA FOR SALE 
available. Price £25,000. (E.16) (A.134) 
; CINEMA (Accringt irea) for sa 
LONDON SUBURB CXON Seating pacity 6% Fitted w tw 
tn be let without premium. Exempt from Tax and unopposed _ a 4 - se 
rg he yee position in | Cinema, Car Park and Bungalow. fiers 1 Stay 
igh St. and having unlimited Price Freehold £6,500. Profits ‘ ib in Pren 
scope to keen owner/manager. approximately £1,500 p.a. Would oe A and 2 ° 
Requires certain re-equipping. divide. A.133) wea ; Fr ory ha 
Rent only £850 p.a. (B.37) sether with all fi 
Inquiries ar pe 
CHANNEL ISLANDS LINCS James Moss, Esq, Qu 
Exceptional opportunity to ac- Occupying valuable position in Manchester 
quire freehold. Popular town. main shopping thoroughfare of - a 
First-run house. Seating 500. most important town. First class 
Low E.T. No Sunday or Eady | condition throughout. Good MISCELLANEOUS 
levy. Excellent profits. Price capacity. CinemaScope. Westrex 
£9,500. Mortgage arranged or | Sound. Lease at £600 p.a. Profits - TURNS, Wage Sheets ge ‘ 
5 ~ : " i 3 what you re p Zg no ‘ re 
would let at nominal rent and £1,750. Premium only £6,000 Write N ~ le 453 K a= = aph 
moderate premium. (C.218) including residential flat. (B.138 Week ; 


Further particulars of the above and of all other 
available properties will be supplied to principals only. 


MESSRS. 


HARRIS & GILLOW 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.! 


Telephone: GERrard 2504 (10 lines) 


Telegrams: Faddist, London 


Newcastle : 52 Stowell Street. Tel. : 25539 
Cardiff: 99 Cathedral Road. Tel.: 31609 


Glasgow: 130 Renfield St. Tel.: 7508/9 Douglas 


MODERNISATION 1° 


SPECIALIST CONTRACTORS 


@ Head Office . 
29 Hanover St., 
Batley, Yorks. 
Tel.: 754 


& Whirlow Lane, 
Sheffield, 11. 
Tel.: 72092. 72892. 


DECORATIONS Fibrous Lighting, 


Joinery, Furnishings 
Midlands : 


London : 
23 Fir Grove, § John Bright St.. 
New Malden, 


Birmingham, 1. 
Surrey 


Tel. : Malden 0389 Tel.: Midland 3440 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


379. WESTDALE LANE WEST 
TELEPHONE 61047 Norrw.. 


FRED A.FOSTER 
ANAGING DIRECTOR 


BARGAIN of the WEEK 
G.B. “N” Series transportable projectors, 
35 mm., complete with sound system, cold 
light, the ideal installation for the small 


cinema, from £185 per pair. Absolutely 
complete. 


C.W.0. only, refunded if goods returned within 14 
days of receipt. 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS 


Tel.: Atherstone 3210/3202 


| 


THEATRE SEATS 


The * * « * * SEATING SERVICE 


% New Chairs—Deferred Terms 

# Rebuilt Modern Seating—As New 

* Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 

% Your own Seats Renovated as New 

& Expert Fixers—Part Exchanges— 


—Spare Parts 


Al PRICES YOU CAN — 


Man. Dir.: GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 


(PUTNEY 3366)—CLISSOLD 2988 
WANTED.—Cinema Chairs.—T., Box 
465, Kinematograph Weekly 


FOR SALE 


Six Gaumont-Kalee Colour 
Corrected Bloomed Projection 
Lens, Branded 


A. Kershaw & Sons, Leeds 
2-5%2" 139.5 mm. F.1.9 
2-442" 114 mm. F.2.2 
2-3%" 95 mm. F.2.0 


* 
M Box 482, KINE WEEKLY 


STUDIO AND OFFICES 


305-7 UPPER STREET, 


LONDON, N.1 


PHONE : CANONBURY 9401-2 


[TD 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
REASONABLE WEEKLY CHARGE > 


NO CAPITAL OUTLAY 
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WAKAMBA! JUNGLE BEYOND 
REVIEWS FOR SHOWMEN RKO Radio. American (U). Photographed in Curzon. Foreign (U). Photographed in Eastman 


Technicolor. Produced and directed by Edward Color. Produced by Per Host. 
M. Queeny. Commentary by Paul E. Prentiss. : 


Commentary by 


ntiinued from page 17 5,888 feet. Release not fixed Frank Hawkins. 3,870 feet approx. Release not 
SEMI-DOCUMENTARY African jungle melo- fixed 

child, acts 9 go-between for Jo, although La drama, dipped in Technicolor. It's about a EKASTMAN COLOR travelogue illustrating 

Glace and Pere Blain, owner of a bar, try 10 =Wakamba warrior who chases a rogue elephant — famous Norwegian explorer’s trek into the wilds 

prevent him. Later, La Glace and Jo indulge in for its tusks, the price of a comely wife. The of Central America. The natives and animals 

ey oret ane, Gh GTN, SNe : “hunt provides legitimate excuses for shots of many encountered differ little from those seen in pre- 

Glace is kill d. Jo then sets out to get Yves, but wild animals, as well as scenes of native ritual, vious jungle epics, but competent camera work 

SS 2 WES Ces Ot UVSE BONES. Site tenes the but although the Wakamba tribe is new to the and smooth commentary enable it effectively to 

— = L ot Yves an opportunity to start — ——“ | are Bot. It dren's end 4 combine education and entertainment. Reliable 
airesn ith Lette oment Loo soon. air average second. ger . » for f:- alls 

Production.—-The picture does the rounds of Production.—The picture, ‘sponsored by the second, particularly for family halls. 2 

Paris's low dives, yet for all its authentic colour American Museum of Natural History, covers a Production.—The snag with most jungle films is 

and happy ending it fails to Justify its running fresh, if small, corner of the African jungle, but that, whether or not they are authentic, they all 

time American rough stuff is less squalid and once the Wakamba folk are introduced it in- | @PPpear very much alike. This specimen introduces 

more exciting. Jean Louis Trintignant wins some evitably falls back on conventional close-ups of | @ Unique tribe whose bodies are black and faces 

sympathy as the mixed-up Yves and Josette Arno elephants, hippopotami, rhinos, lions and tigers white and some rare examples of animal and 

appeals as Zette, but the rest of the players, apart to sustain interest. Its photographer and com- bird life, but otherwise it conforms rigidly to 

from one who amuses as a dog snatcher, fail to mentator are, however, always on their toes, and pattern. Its commentator is, however, never lost 

impress. As for the captions, they’re more of an thanks to them few flat spots occur and it culmi- for a word and neat captions, plus above-average 
hindrance than a help. Its story is ugly in any nates on a hectic note photography. keep the interest held. 

language Points of Appeal. Subject, colour photo- Poiats of Appeal.—Evergreen subject, Eastman 

Points of Appeal.—-Title and X certificate graphy, provocative title and U certificate. Color, handy footage and U certificate. 

e e | AS AN additional attraction on | LATE EXTRAS TWO MEMBERS of the Oldham 

Finance Bill the 2Ist anniversary of the Savoy se shes Cinema Managers’ Association were 

| cinema, Northampton, manager presented with Parker Si pen and 

Leonard G. Webster and chief opera- | Thursday, May 23. pencil sets at its meeting last week. 

| tor F. Allen appeared on the stage in 10.30 a.m., Celluloid. — One short The recipients were James Draper, 

Debate } a comedy sketch. Other features | (Carlyle) y formerly manager of the town’s 

were a foyer display tracing the his- 2.30 p.m., Celluloid.—** Philo Vance Qdeon cinema and past-chairman of 


. . —~ 
| tory of the cinema and a model | Returns ° (Reissue): “A Stranger Walked | 1}. 


9 : yi 4 im) association's committee, and 
e theatre, on the screen of which was oto Realm William W. Lloyd, formerly manager 
in ommons shown a trailer of the anniversary 10.30 a.m. and 2.30 p.m.. Own. of Oldham’s Savoy cinema and past 


film, ** The Smallest Show on Earth.” | “* This Could Be The Night * (MGM secretary of the association. 
from page 3 ; 


‘ah pablein.”*ant atic’ LONDON AND PROVINCIAL TRADE SCREENINGS 


tain that it is going to make 
success of things in the future it must LONDON 
switch its mind from tax problems to} won May 27 10.30 Own . Hop Harrigan (Serial Eps. 1-5) Columbia . U 
some of the more fundame ntal prob- ss << ae 2.30 Own .. Hop Harrigan (Serial Eps. 6-10) Columbia . U 
lems which confront it,” he said. Tues., ,, 28 10.30 Own ao .... Hop Harrigan (Serial E 48 11-15) Columbia. U 
Mrs. Firene White said her party = . 28 10.30 Studio One .. Joe Dakota ah JARFID : Jock Mahoney ... A 
had had calculations made which Pe . a 2.30 Celluloid ‘ The Red House (reissue) ; ‘two New Realm Edward G. Robin- A 
showed that, despite Mr. Thorney- shorts son 
croft’s concession. about 600 cinemas | Wed., ., 29 10.30 Own Something of Value iti : MGM Rock Hudson ... X 
would this year be operating at a loss & 2.30 
and a further 600 on a very narrow = » 29 10.30 Own . The Unholy Wife ... ; ... RKO Radio Diana Dors omer | 
margin indeed. ; Thur., ,, 30 10.30 Rialto . The Tommy Steele Story ; Anglo Amal- Tommy Steele ... U 
By a majority of 39 the House gamated 
a major : 30 10.30 Own. The Vintage ‘ion ie ... MGM Pier Angeli “* U 
rejected the amendmen Voting was & 2.30 £ 
-I7 10 20U = » 30 10.30 Academy One short ... ue . Film Traders —_— U 
The debate was continuing a’ KIN# — . 30 3.00 Own é The Kid from Canada British Lion— -— U 
wel Oo press oS 
BIRMINGHAM 
‘ > D P " Mon., ,, 27 10.30 Gaumont ... That Woman — Monarch Phyllis Kirk a 
80 Days’ Premiere Fake | Tues’ ” 28 10.30 Forum . Stampeded Warner . Alan Ladd a. S 
a Wed., ,, 29 10.30 Forum . . Let’s Be Happy _... : AB-Pathe . Tony Martin ... U 
for Press Fund , 
CARDIFF 
PREMIERI of Mike Todd's | Wed., ,, 29 10.30 Gaumont .. That Woman Opposite ... Monarch Phyllis Kirk can, ee 
Around the World in 80 Days” at 
1 Asto Charing Cross Road. GLASGOW 
London. on July 2. will be attended | Tues., ,, 28 10.15 La Scala ... Kronos; She Devil ae 20th Century- - A 
by the Duchess of Kent and Princess Fox 
Alexandi Wed., ,, 29 10.45 Regal .. . Let’s Be Happy ... , ; AB-Pathe Tony Martin ... U 
The proceeds of the premiere are Thur., ,, 30 10.45 Gaumont That Woman Opposite ... Monarch Phyllis Kirk ae Jae 
to be donated to the Newspaper sation 
Press Fund and tickets are available - ; LEEDS 
from e Fund at Room 12. Bou- | Mon. , 2 10.30 Scala .. That Woman said aaa Monarch Phyllis Kirk A 
verie House. ranging from three to | Tues-, » 28 10.30 Ritz Stampeded ae Warner Alan Ladd U 
100 guine ct , Fri., » 31 10.30 Ritz Let’s Be Happy .... , AB-Pathe Tony Martin U 
LIVERPOOL 
Mon., ,, 27 10.30 Gaumont .. That Woman Capome cas ... Monarch Phyllis Kirk an 
Cinema Closes Tues., ., 28 10.30 Forum ... ees Stampeded a - Warner Alan Ladd ~ U 
THE Empi Peascod-street, Wind NEWCASTLE 
sor, closes on Saturday to make way Tues., ., 28 10.30 Haymarket .. Let’s Be Happy .... aie .. AB-Pathe. Tony Martin U 
for a new building being erected by " a . 10.30 Gaumont ... That Woman napes : ... Monarch . Phyllis Kirk ae 2 
the GPO F Wed., ,, 29 10.30 Haymarket .. Stampeded ae ... Warner ... Alan Ladd oo ae 
Thur., ,, 30 10.15 Essoldo ... Kronos; She Devil ini ... 20th Century- - A 
Fox 
DENNIS WALLS unsuccessfully SHEFFIELD 
defended his s on the Cheadle and | Tues., ,, 28 10.30 Odeon ... ... Pay the Devil + MES .. JARFID ... Jeff Chandler ... A 
Gatley council in the urban council = oa ae 10.30 Gaumont ... That Woman Opposite mat ... Monarch ... Phyllis Kirk od. 
cuior Thur., ,, 30 10.30 Hippodrome ... Let's Be Happy ... ee ... AB-Pathe  .... Tony Martin U 
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In every cinema you'll see everybody making a dive for 


TOP SELLERS [ . 
... the choice of your patrons \_ sa 


pe 
It’s Sun-Pat for sales. No doubt about that. They’re g % 
part of the pleasure at any show. Sun-Pat quality a4 
never varies. Nor does Sun-Pat service. For speed S 


and efficiency there’s nothing to touch it ! 


Everybody’s at home with this range 


SALTED PEANUTS - SALTED CASHEW NUTS - SALTED MIXED NUTS 
SELECTED MIXED NUTS - SELECTED HAZEL NUTS - MIXED NUTS 
AND RAISINS - MILK CHOCOLATE COATED RAISINS - MILK 
CHOCOLATE COCONUT SQUARES - ASSORTED FRUIT JELLIES 
MELODY MIX - CHOC-O-TOFFEES - KIDDIE CHOCS - POPCORN 
MILK CHOCOLATE ROASTED PEANUTS - MILK CHOCOLATE “NODDY” 
MINT THINSIES - PEANUT BRITTLE - NUT & FRUIT ASSORTMENT 


And special 3d. lines for your matinee: MATINEE MIX 
RAINBOW MIX - JELLY DROPS - CHOC-O-TOFFEES 


MN 
CK YN 
, \ oe 
Send this coupon for sample range to y sairee | 


: ies caswew WUTR , 
L. G. HUTCHINSON, Sales Manager, Cinema Division, : = 


H. S. WHITESIDE & CO. LTD, LONDON, S.E.5 | 


(Phone : RODNEY 5432 15 lines) % 


K.W. 


ee UNITED a 
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